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w. 
UNDER THE MOST DISTINGUISFED PATRONAGE OF 
HER MOST GRACIOUS MAJESTY THE QUEEN, 
H.R.H. THE PRINCE CONSORT, 
THEIR ROYAL HIGHNESSES THE PRINCESSES AND PRINCES OF THE 
ROYAL FAMILY, 
The Most Worshipful the Grand Master of Ireland, 
His Grace the DUKE of LEINSTER, 
And Several other Distinguished Fr : 
His Excellency the Lord Lieutenant of Ireland, the 
EARL of EGLINTON and WINTON, 
The LORD BISHOP OF MANCHESTER, 
The Right Worshipful the MAYOR OF MANCHESTER, 
IVIE MACKIE, Esa. 
SIR FREDERICK GORE OUSELEY, Bart., Director of Music at the 
University at Oxfor F 
And many of the Nobility, Gentry, Clergy, and distinguished Families of the Empire. 


DR. MARK’S 
GREAT NATIONAL ENTERPRISE 
To facilitate the Encou: ent and Promotion of 
NATIVE MUSICAL TALENT, 
AND THE 
GENERAL ADVANCEMENT OF MUSIC AMONG THE RISING 
GENERATION, 


Upon his new and éffective system, by the Establishment of CoNSERVATORIES OF 
Musio in every Town and City throughout the United Kingdom, for LITTLE 


CHILDREN, that the Study of 
VOCAL AND IN 8 
8) 





i) 
TRUMENTAL MUSIC 
become an essential branch of 
NATIONAL EDUCATION. ; . 
Illustrated by his highly a a Plepsing Musical Entertainment, entitled 


Numbering upwards of Thirty Instrumentalists, and a most Efficient Chorus, the 
whole forming a most unique and “——- Juvenile Orchestra, com °: 
LITTLE ENGLISH, IRISH, SCOTCH AND WELCH BOYS, FROM FIVE TO 
SIXTEEN YEARS OF AGE, i 
Solos, Marches, Quadrilles, Galops, &c., and sing 
manner, aud to whom Dr, Mark gives a 
uitous General and Musical Education. 
‘aithful to the cause above stated, Dr. MARK begs to draw the attention of the 
ee Public, but especially of those who take a lively interest in Private and 
‘ational Education, to the 
, ROYAL COLLEGE OF MUSIC, 2 
Established by him oxpeceey at Bripce STREET, MANCUESTER, as a great national 
Institution for the further development of his New and Effective Scheme of 
ATIONAL EDUCATION, 


but especially for the 
EDUCATION OF MASTERS FOR GONSERVATOIRES OF MUSIC, 
who will receive appointments as soon as competent. 

ARRANGEMENTS OF CLASSES IN THE ABOVE INSTITUTION. 
Principal of the Royal College of Music ; Director, 

Composer, and Conductor; Lecturer to both Pri- 

vate and Public, Theoretical and \Practical Instru- 

mental and Vocal Clastes.. “s oe <.) <a 
Master of the General Educational Department: 

Writing, Reading, Arithmetic, Grammar, Dictation, 

Looping? Geography, Practical Geometry, and Book- 








Dr. Mark. 


Mr. PowELu 
and Two 
Assistant Teachers. 


PRACTICAL ASSISTANT TEACHERS. 


Pianoforteand Organ «www wee i. io 
Violin .. . . 


Violoncello, Double Bass, and Viola . 
Flute, Piccolo,{Oboe, and Clarionet .. 
Cornet and other Brass Instruments .. 
Concertina (German and English) oe 
Vocal Classes .. ° 


Mons. Rocier. 

be { Me, BEARD. 

.» Mons, VIEUXTEMPS. 
Signor Costis1. 
Mr. RIcHARDSON. 
Mr. Exper. 


pean Power and 
ve ELpeEr. 


Little Boys admitted as Boarders at Ten Guineas per Quarter. 
Terms for Young Gentlemen to become Masters of Conservatoires of Music, 
Twenty-five Guineas, 

D who will receive appointments as soon as competent. 

T. MARK has also made provision for the Orphans of the Musical Performers 

Dosnessing musical talent, offering them a happy home and 4 general and musica! 

Pantin, board, and clothing, free of all expense. . 

‘or Pros ect to the Royal College of Music, Bridge-stree 


pectuses, apply di 
Manchester, 1 is also open to Engagements with his Little Men. 





MONDAY POPULAR CONCERTS, 


ST. JAMES’S HALL. 


HE DIRECTORS OF THE MONDAY POPULAR 


CONCERTS, beg to announce that, in consequence of the great success of the 
first series of performances from the works of the classical masters (the Eighth 
and last of which was devoted to Bach and Handel), 


A SECOND SERIES WILL COMMENCE ON MONDAY EVENING, 
APRIL 18, 


With an entirely New Programme, selected from the Vocal and Instrumental 
Compositions of 


FELIX MENDELSSOHN BARTHOLDY. 
Among other pieces, the Programme will include the following: 
GRAND QUARTET in E minor. Op. 44. 

GRAND OTTETTO in E Flat. Op. 20. 

VARIATIONS in B Flat, for Two Performers on the Pianoforte. 

A Selection from the LIEDER OHNE WORTE, 

Pianoforte Solus. 

ALL FOR THE FIRST TIME AT THE MONDAY POPULAR 
CONCERTS. 


Besides an Entirely New Selection of Vocal Pieces, Songs, Duets, Quartets, &c. 
EXECUTANTS: 

VIOLIN.—M. Wieniawski (Leader), Herr Ries, M. Carrodus, and Herr Goffrie. 

VIOLA.—Mr. Doyle, and M. Schreurs. 

VIOLONCELLO.—Sig. Piatti and M. D’Aubert. 


PIANOFORTE.—Mr. Lindsa; ~~ # 
oss, Miss Theresa Je“erys, Mr. Wilbye Cooper, and 


VOCALISTS.—Miss Marian 
Mr, Santley. 
CONDUCTOR, MR. BENEDICT. 
Full particulars will be announced immediately. 
MONDAY POPULAR CONCERTS. 
(From the Musical World of Saturday, April 2.) 


‘If the institution of the Musical Society of London is the ‘ t fact’ which 
now most interests the musical profession, that which is of the highest importance 
to the music-loving public is the establishment of the ‘Monday Popular Concerts.’ 
The new series—‘ classical series,’ as it was first called—has succeeded beyond all 
that was anticipated. Seven concerts have been given, one devoted to Menlaieshe, 
two to Mozart, one to Haydn and Weber, and three to Beethoven. The eighth, on 
Monday night, will be in honour of Bach and Handel. 

a . six performances were origivally contemplated, after which we were once 
agaln to be consoled with the old ‘leather and prunella; but now already eight 
will have been given, without a thought of off for the present. In the 

rogramme of the seventh concert we were agreeably surprised at finding the 
Following announcement : 

“In anewer to a great number of inquiries, the Directors of the Monday 
Popular Concerts beg to say that a selection from the vocal and instrumental com- 
positions of Louis Spohr—a selection from the aucient and modern music (vocal 
and instrumental) of Italy—and a selection from the compositions of living Euglish 
composers, will be included in the forthcoming arrangements. The Directors 
have also the honour of stating that, in consequence of the success which has 
attended them, the concerts on the new plan will be continued every Monday until 
further notiee.’ 

“So that, after all the public is not such a great, big, stupid boy as many are 
inclined to imagine. As a proof of this, even when the stalls are not overcrowded 
at the Monday Popular Concerts, the sbilling area is invariably crammed. And 
whence proceed the heartiest and most enthusiastic plaudits? From the shilling 
area, of course. 

“ Whoever now presumes to doubt the capability of the masses to appreciate 
and enjoy the best music, may be set down as a very shallow observer, or @ v 
incompetent logician. We have always had faith in the musical sensibility of the 
people ; but we honestly confess that the keen and unaffected enjoyment, by such 
vast crowds, of works like the [Rasoumousky Quartet in F, and the No. 10 (in E 
flat), on the ‘ Beethoven Nights,’ sui our warmest expectations. 

“The Directors of the Monday Popular Concerts have no choice (and probably 
now no wish) but te p ney are helping to refine and elevate the public 
taste, while they money in their pockets, and, at the same time, win for St. 
James’s Hall the honour and consideration due to a classic temple of art,” 


*,* In answer to a great number of inquiries, the Directors of the Monday 
Popular Concerts veg to say, that a Selection from the vocal and instrumental 
compositions of LOUIS SPOHR—a Selection from the ancient and modern music 
foe and Laren ge of Italy—and a Selection from the compositions of living 

nglish composers, will be included in the forthcoming arrangements. The 
Directors have also the honour of stating, that, in consequence of the success 
which has attended them, the Concerts on the new plan will be continued every 
Monday until further notice. 


Sofa Stalls, 5s.; Reserved Seats, 3s.; Unreserved Seats, 1s.; at the Hall, 28, 
Piccadilly ; Keith, Prowse, & Co’s, 48, Cheapside ; Hammonds ; Cramer & Co’s., 
Regent-street ; H. Brook’s Newspaper and Concert Ticket Office, 24, Old Caven- 
dish-street ; Leader; Ollivier ; and Chappell & Co’s., 50, New Bond-street. 
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Mss ARABELLA GODDARD begs to inform her 

Subscribers and the Public that, in consequence of the postponed arrival 
of a distinguished artist, who has kindly consented to play at her Performances of 
Classical Chamber Music, the dates of the Soirées are unavoidably altered from 
Wednesdays, March 28rd and April 6th, to FRIDAYS, MAY 27 and JUNE 8. In 
compliance with general request, Miss Goddard will also give a MATINEE of 
Saturday, June 18. The performances will take place in the Great Music Room on 
St. James’s Hall. Sofa Stalls, 10s. 6d. each, or #1 1s. for the three concerts ; 
Unreserved Seats (Area or Balcony), 5s.; Gallery, 2s. 6d. Tickets may be obtained 
of Miss Goddard, 47, Welbeck-street, Cavendish-square ; of all the principal music- 
sellers ; and at the Ticket Office of the Hall, 28, Piccadilly. 


R. OTTO GOLDSCHMIDT’S FIRST CHAMBER 
CONCERT of CLASSICAL INSTRUMENTAL MUSIC, Willis’s Rooms 
Monday Afternoon next, April 11, commencing at Half-past Three, at which he 
will be assisted by Sig. Piatti, M. Sainton, Mr. Howell, M. Schreurs, Mr. S. 
Pratten, Mr. Crozier, and Mr. C. Harper. ProGgRaMME.—Quartet (E Fiat), 
Pianoforte, Violin, Viola, and Violoncello—Mozart. Variations Sérieuses (Op. 54), 
Pianoforte Solo, Mr. Otto Goldschmidt—F. Mendelssohn-Bartholdy. Sonata, 
Pianoforte and Violoncello, (G minor, Op. 5)—Beethoven. Grand {Septuor (D 
minor, Op. 74), for Pianoforte, Flute, Oboe, Horn, Alto, Violoncello, and Double 
Bass—I. N. Hummel. Owing to the approaching dissolution of Parliament, the 





Concerts announced for May 7th and May 2ist are postponed. Reserved seats, 


10s. 6d. ; unreserved, 7s. ; may be obtained Messrs. Addison and Co’s., 210, Regent- 
street; and at Mr. Mitchell’s Royal Library, 33, Old Bond-street. 





M® BENEDICT begs to announce that he will give 
A SACRED CONCERT, on Thursday Evening, April 21, at St. James’s 
Hall.—Vocatists: Miss Dolby, Miss Poole, Mr. Wilbye Cooper, Mr. Santley, and 
Mr. Sims Reeve. — INsTRUMENTALISTS: Mr. Charles Hallé, M. Sainton, and 
Mr. Benedict. A select Choir of male voices, under the direction of Mr. John 
Foster, will perform Anthems, by the following masters—viz.: Farrant, Purcell, 
Croft, Greene, Creyghton, Goss, and Mendelssohn. For full particulars, see pro- 
gramme.—Sofa Stalls, 5s. ; Balcony, 3s.; Unreserved Seats, 1s.; at the Hall, 28, 
Piccadilly ; Hammond’s, Cramer, and Co., Regent-street ; Keith, Prowse, and Co., 
Cheapside; Brook’s, Old Cavendish-street; Leader and Co.; Ollivier’s and 
Chappell’s, New Bond-street. 





MESS GERARD WILL SING at Herr Lehmeyer’s 

MATINEE, on Monday, 11th of April, at the Harley-street Rooms, ‘‘Il 
soave ® bel contento” and ‘‘Oh! happy is the little bird,” (Lachner), with 
violoncello accompaniment, by M. Paque. Tickets to be had of Herr Lehmeyer, 
19, Arundel-street, Coventry street. 





ERR 8. LEH MEYER has the honour to announce that 

he will give THREE MATINEES, for Classical Pianoforte Music, on the 
Mondays, April 11, and May 2nd. _ Vocalists: Miss Mahlah Homer, Miss 
Gerard, and Herr Harold Tellefsen. Instrumentalists: Mr. Remenyi, Herr C. 
Deichman, Herr C. Goffrie, Mons. Schreurs, Mons. Paque, Mons. Schmidt, Herr 
Wilhelm Ganz, and Herr Lehmeyer. Subscriptions for the Three Matinees, #1 1s, ; 
Single Ticket, 10s. 6d. To be had at Hammond's, 214, Regent-street, and of 
Herr Lehmeyer, 19, Arundel-street, Coventry-street, W. 





HERR JOACHIM begs to announce that he will give 

THREE CONCERTS in May, for the performance of Beethoven’s Quartets, 
especially those known as “Posthumous.” The names of Subscribers for the 
Series will be received at Chappell and Co.’s, 50, New Bond-street. Full particulars 
will be duly announced. 





RS. JOHN MACFARREN begs to announce a 
MATINEE OF PIANOFORTE MUSIC, which will take place at tho 
Hanover-square Rooms, on Saturday, May 28, when she will be assisted byMiss 
Arabella Goddard, M. Sainton, Signor Piatti, and other eminent artists, 15, Albert- 
street, Glo’ster-gate, Regent’s-park, N. W. 





R. LANGTON WILLIAMS begs to inform his friends 
and the ne that his ANNUAL CONCERT will take place at St. Martin’s 
Hall, Monday, May 2nd. Full particulars will be announced. 





T. JAMES’S HALL.—M. Hallé, M. Wieniawski, Sig. 
Belletti, and Miss Dolby, will appear next Monday, at the SECOND NEW 
PHILHARMONIC CONCERT. Conductor, Dr. HENRY WYLDE. Orchestra 
= ‘ened of 300 performers, , Tickets, at Popular Concerts prices, to be had at the 





SACRED HARMONIC SOCIETY, EXETER HALL, 

—Co mductor, Mr. COSTA. On Wednesday next, April 13th, will be performed 

_— 8 ‘‘MESSIAH,” being the centenary of the death of the com a Mg and the 

Cc th ine Hee of the production of the oratorio, Principal vocalists: Madame 

rg sagt ayes, Miss Dolby, Mr. Sims Reeves, and Signor Belletti. Tickets, 
8. 58., and 10s. 6d. each, at the Society’s Office, 6, in Exeter Hall. 


lg LONDON GLEE AND MADRIGAL; UNION.— 
2 anover-square Rooms.—The SECOND AFTERNOON CONCERT of tt 

Series will be given on Monday, April 18, Conductor, Mr. LAND. The forioen- 
ances will be interspersed with notices, remarks, and annotations, by Mr. Thomas 
peat, ye of the Madrigal Society.) Programmes and tickets at Mr. 
- — 's ~~ a. Old Bond-street; and Messrs, Leader, 63, New Bond- 








MADAME FAURE begs to inform the public that she 
intends remaining in London during the season for lessons and concerts. 
Letters to be addressed care of Chappell and Oo., 50, New Bond-street. . 





MADAME CLARA SCHUMANN begs to announce that 
she will arrive in London on the 27th of this month. Madame Schumann 

will give a limited number of lessons during her short stay. Communications to 

be addressed to Leader and Cock, 63, New Bond street, corner of Brook-street, 


Me: J.G. PATEY (basso profondo) begs to announce 

that he is in town for the season, and respectfully to request that all com- 
munications be forwarded direct to his address, 35, Somerset-street, Portman- 
square. 


A YOUNG LADY, Student of the Royal Academy, 

has part of her time unoccupied, which she is willinz to devote to the 
instruction of pupils in Pianoforte or Singing. Address for Terms, 52, Portman- 
place, Maida-hill, 


USIC TRADE.—WANTED, an Assistant, of gentle- 


manly address, who thoroughly understands the sheet music trade, can try 
a pianoforte, and keep a set of books. A liberal salary given. Apply by letter 
only to Mr. Russell, music seller, Oxford. 


O THE MUSIC TRADE—To be disposed of, the 

Proprietor wishing to retire, one of the oldest established and most lucra- 

tive concerns in England, situated on the South Coast, A large pianoforte selling 

and hiring business, and very extensive paper trade, Two or more persons 

joining in the purchase would find a good return. Apply to Mr. Thomas Gervas 
Robinson, 14, Old Jewry Chambers, E.O. 


O MUSIC-SELLERS.—A Business to be disposed of 
: in one of the principal towns in the West of England, the position the best 
in the city ; capable of doing any amount of business, Premium #250; stock, if 
required, taken at a fair valuation. For particulars, address A. B., office of this 
paper. 


O BE DISPOSED OF, an Old-established Pianoforte 
and Music Warehouse, in one of the principal towns in the North of 
England, including a good tuning connection and severalagencies, affording a very 
eligible opportunity for a professional gentleman, the present proprietor (a pro- 
fessor of music) removing to London. For particulars, apply to Messrs. sey 
and Sons, Holles-street, London. 


O BE SOLD, a fine old Piccini Tenore. To be seen 
at 24, Holles-street. 


For SALE, a fine Original Amati Violin. This beautiful 

uartett instrument has been in its present possessor’s hands 40 years, and is 
well known to many eminent professors, and gentlemen amateurs. It is in 
excellent condition, and would not have been ed with, but from the gentleman 
being —— from further practical indulgence in the art, Apply for price, 
&c., to Alfred Welch, Stationer, King-street, Great Yarmouth. 


TRADIVARIUS ann GUARNERIUS.—Two Violins 

for Sale. One signed, ‘‘ Antonius Stradiuarius, Cremonensis, faciebat 1685;” 

the other, ‘“‘ Andreas Guarnerius fecit, Cremonz, subtitulo Sanctse Teresize” (date 

— Apply personally at 28, South-bank, Regent’s-park, from 10 till 1 
o'clock. 


W ANTED, a good Pianoforte Case Maker.—Apply to 
Y. Z., care of Messrs. Boosey and Sons,’ Musical World Office. 



































“‘T HAVE ALWAYS A WELCOME FOR THEE.” 

New Ballad, by LANGTON WILLIAMS. Just published. ‘One of the 
sweetest ballads of the day.”—Review. Price 2s.; free for stamps. W. Williams, 
221, Tottenham-court- 4 





“ (NLARINE; OR, "TIS A FORM THAT REMINDS 

ME OF THEE.” New Ballad, by LANGTON WILLIAMS. Sung by 
Miss Lascelles, ‘‘This ballad is a musical gem,”—Review. Price 2s.; free for 
stamps. W. Williams and Co., 221, Tottenham-court-road. 








8. PRATTEN’S New Fantasia for the Flute, on 

|. ® subjects from ‘‘Marta,” 5s. ; his Valse Brillante, 5s. ; Mazurka élégante, 3s. ; 
Andante and rondo (a:la polka), 38., with pianoforte accompaniment. Also 
Madame Pratten’s publications for the guitar, consisting of 60 songs, 31 pieces, 
including her arrang t of Paganini’s ‘‘ Carnaval de Venise.”” May be of 
Mr. R. 8. Pratten, at his residence, 24, Holles-street, Cavendish-square, W. 


ENRY SMART'S CHORAL BOOK, containing a 
selection of the tunes employed in the English Church, newly harmonised, 

and adapted for four voices and organ, price 5s. Several of the tunes are har- 
monised in two different ways. They will be found useful as a means of following 
such variety of sentiments as exist in the words. Some of the melodies appear 
in a third shape, for the purpose of being sung in unison and octaves by the choir 
a supported by an independent organ part. Boosey and Sons’ Musical Library, 

olles-street. 
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REVIEWS. 


Our table is literally eovered with publications of more 
or less recent date. In the few words we shall have to say 
about each, our readers, therefore, need not look for any- 
thing like order. We must, perforce, take up each piece as 
it comes, and lay it down as it is taken up. 

To begin—The Hymns and Canticles of the United Church 
of England and Ireland—“inclading the Easter Anthems 
of the Athanasian Creed, marked and pointed for chanting”— 
by Edward J. Spark (Novello)—may pass with the mere recog- 
nition of their utility. 

The People in Church—“ their rights and duties in con- 
nection with the poetry and music of the Book of Common 
Prayer”—by Josiah Pittman (Bell and Daldy)—is a remark- 
ably interesting and well written pamphlet, advocating from 
the highest and most revered sources the duty and advisa- 
bility of the congregation taking part in the act of worship. 
That the Christians met together, “to sing a hymn to Christ 
as God,” is declared, we are reminded, even by the heathen 
Pliny (Lib. x., Hp. 97). Without following him into the 
labyrinths of his argument, however, we may say empha- 
tically that Mr. Pittman’s discourse will well repay an 
attentive perusal. 

“The Holly-tree and Misletoe”—words by G. Linnzus 
Banks, music by W. T. Belcher (W. T. Belcher, Birming- 
ham)—is a spirited and effective part-song, for four voices— 
containing the voice parts separately, and an arrangement 
in harmony for the pianoforte solus. It may be objected 
to this otherwise well-written piece, which begins and 
ends in the key of C major, that a second phrase, introduced 
as an episode, in the key of A flat, is quite as long as the 
principal theme—which latter, be it understood, is given 
without any attempt at development. 

No. 19 of The Handbook for the Oratorios, by John Bishop 
(Cocks and Co.), consists of a very correct and satisfactory 
arrangement of Handel’s Samson—the price 2s./ What 
next ? 

Nos. 5, 6, 7, and 8, of Zhe People’s Edition of Moore's 
Trish Melodies (Longman and Co.) have been issued. In 
these numbers will be found some of the most exquisite 
(quand méme)), and some of the most popular (quand 
méme) of the “ melodies,” which seem to have grown green 
again since the expiration of copyright in the first six 

ks. Two more numbers will complete this edition, the 
cheapness of which makes it universally accessible. 

In W. H. Birch’s Vocal Miscellany—Nos. 4 to 12, in- 
elusive (W. H. Birch, Amersham)—will be found several 
pieces which fully bear out all that was said in praise of the 
first numbers, but of which our inconveniently crowded 
space will not permit us to speak in detail, as we should 
wish. Mr. Birch is a good musician, and thoroughly pos- 
sesses the secret of vocal part-writing. 

Compositions by J. Derffel—second set (Cramer, Beale, 
and Chappell)—comprise a “Song without Words,” in C 
major ; ‘a movement entitled Elegy, in C sharp minor ; and 
a Scherzo in D major. The best of these, because the least 
spun out, is the Song without Words; but, on the whole, we 
find nothing in any of them to justify us in modifying the 
opinion pronounced, some time since, about the first set of 
“Compositions” from the same pen. Herr Derffel is diffuse 
and rambling to an extent, that is rarely—if, indeed, in any 
single instance—atoned for by the intrinsic value of his first 
ideas, The Hlegy and Scherzo before us are striking examples 





of this defect—of judgment, shall we say 1—or of inexperience 
in the art of development ? 

“ Broken Vows”—song, words by Louise Chandler, music 
by Francesco Berger (Addison, Hollier and Lucas)—has 
already been reviewed; but the song is so much to our 
taste, that we are obliged to M. Berger for the second copy. 
As much may be said with reference to Le Brigand—mor- 
ceau de genre (Boosey and Sons)—by the same composer, 
who writes equally well for the pianoforte and the voice— 
as, if our memory holds good, we said some time ago, in 
noticing Le Brigand. 

Of Sia Songs for Leiswre Howrs—by Thomas Plumptree 
Methuen (Cocks and Co.)—while recognising decided merit 
in them all, we prefer No. 2—“ When the breath of English 
meadows ;” No, 3—“I would not bring thy dial back” (to 
some beautiful words by the composer himself); and No. 4 
—Sweet evening hour” (sacred)—the first for its grace, 
the second for its sweet harmony and tender expression, the 
third for its unobtrusive and charming simplicity. No. 6, 
too—“ Speak, smile, sing”’—is extremely clever, and will be 
admired by most persons as much as any of the above. 
Mr. Methuen has a talent worth cultivating. He should 
write more. 

“ The Laurel,” martial song to words by John Ellison, 
music by M. Enderssohn (Z. T. Purday)—has good words, a 
pleasing melody, and carefully written accompaniment,— 
three very desirable qualities. 

“ Mes Souvenirs dEcosse”—morceau de salon, par Mad. 
Oury (Paterson and Sons, Edinburgh ; Boosey and Sons, 
London)—is a brilliant and effective fantasia, founded upon 
“The Auld House” and “The Cock of the North,” two 
favourite Scotch ballads, and demanding that suppleness of 
wrist and agility of finger which the accomplished pianist 
herself has at such ready command. 

Of Five Chorales and Five Chants—for voices and organ, 
by Thomas Thorpe (J. A. Novello)—the chants are to be 
preferred, their harmony being purer and less objectionably 
discursive than that of the chorales. 

“ Toujours Heureua,” morceau de Salon; “ Sur les Flots,” 
barcarolle, pour piano—par Lindsay Sloper, op. 30 (Schott 
and Co.)—are both excellent pieces for the pianoforte. The 
former will be admired for its brilliancy, the latter for its 
elegance. 

Serenade, pow piano—par Emanuel Aguilar, op. 23 
(Schott and Co.)—is equally graceful, well written, and 
attractive. Did the two English musicians adopt French 
titles because their compositions were about to be engraved 
by a German publisher ? 

“TI wish you a merry Christmas”—words by F. N. Marks, 
music by W. T. Belcher (D’Almaine and Co.)—is just the 
sort of song for Christmas time—healthy and vigorous. 

The Overture, Songs, and Entr'actes from Beethoven's 
Egmont-—arranged, for two performers on the pianoforte, by 
W. H. Grattann (John Campbell)—will be welcome to all 
who are in search of careful and conscientious adaptations of 
first-class music. 


PUBLICATIONS RECEIVED FOR REVIEW. 
Vocat.— Thou art coming with the sunshine,” ballad—Dr. Robin- 
son. “Daybreak,” song—Miss Lindsay. ‘The Border lands,” sacred 
song—Miss Lindsay. 
PranorortEe.— Martha,” ; 
Miller,” fantaisie—Francesco Berger. “Six Pensées Caractéristiques”— 


fantaisie—Francesco Berger. “Luisa 


H.J.A.Hennen. “Cadence de Salon,” Op. 25—Wilhelm Schulthes. 
Dussek’s “Plus Ultra,” sonata, Op. 71—edited by Brinley Richards. 
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Woelfl’s “Ne Plus Ultra” sonata—edited by Brinley Richards. Im- 
provisation on the melody, “Thou art coming with the sunshine’— 
Dr. R. P. Stewart. “The Tear” (Kiicken)—Brinley Richards. 
“Coolun,” “Garry Owen,” and “St. Patrick’s Day”—arranged by 
W. Vincent Wallace. “Maric, or a Maiden’s Prayer,” Badarzewska. 
“The Power of Love?’—Mad. Oury. “Luisa Miller’—Mad. Oury. 
“ Satanella,” fantaisie—W. Kuhe. 





CONCERTS. 


Amateur Musican Sociery.—The sixth concert was given 
on Monday evening, at the Hanover-square Rooms. The pro- 
gramme was as follows :— 

Part I.—Symphony in A minor—Mendelssohn; Song, “ Beating 
heart,” Mr. W. T. Wrighton—Beethoven; Aria, “ Dove sono,” Miss 
Eleanora Wilkinson—Mozart ; Lied, “ Der Erl Konig,” Mr. E. Gordon 
Cleather—Schubert ; Selection, with solos for oboe and cornet-i-pis- 
tons (Traviata), Mr. A. A. Pollock and Mr. H. E. Tatham—Verdi. 

Parr II.—Concerto in F minor, for the pianoforte, Madame Roche 
—Chopin; Song, “Upon the wings of song, love,’? Miss Eleanora 
Wilkinson— Mendelssohn; Ballad, “Her bright smile haunts me 
still,” Mr. W.'T. Wrighton—Wrighton ; Overture (Der Freyschutz) 
-——Weber. Conductor—Mr. Henry Leslie. 


The symphony was exceedingly well played, if we except the 
commencement of the last movement, where a little unsteadi- 
ness made us fear and tremble. This only lasted during a few 
bars, when the band settled steadily down, and finished the 
movement in capital style. The selection was remarkable for 
the excellent playing of the soloists. Madame Roche did all that 
was possible with Chopin’s rather wearisome concerto, but she 
failed to make any great effect with it. A new effect (one, 
however, of which we do not approve) was made in Weber's 
overture. For full particulars we must refer our readers to the 
violoncellos. The singing might have been better. The room 
was crowded. 


THe VocaL AssociaTion.—Two novelties were produced at | 


the fourth concert, a new Cantata, by Mr. Lindsay Sloper, en- 
titled The Birthday, the words by H. F. Chorley, and two 
Marches by Mendelssohn, composed for a military band at 
Dusseldorff. Of the latter it is sufficient to say that, although 
without pretension, they are worthy their composer, being in- 
spiriting,and exactly suited for the purpose for which they were 
written. The Cantata opens with a short introduction, which 
leads to a chorus of tenantry,who are supposed to be celebrating 
the birth of an heir. Thisis succeeded > a chorus of guardian 
angels, and a pretty solo, “Through the primrose bank,” for 
soprano, sung by Madame Catherine Hayes, with a lullaby 
chorus. The tenantry and guardian angels alternate their 
choruses, the former sending round the October and predicting 
that the new-born heir “ shall be in war-renowned,” the latter 
tempering their discourse with moral reflections. A contralto 
solo, sung with much expression by Miss Dolby (“O never say 
that Love is gay"), and a concluding duet and chorus, form the 
remainder of the work, which was altogether well rendered. 
The Cantatais carefully written and was well received. We may 
probably recur to it elsewhere. Mendelssohn’s “ Ave Maria” 
was sung for the third time, and, as usual, encored. 
This time it was appropriately succeeded by the finale to 
Loreley, which was not so well executed as we have heard it. 
The general arrangement of the programme was open to objec- 
tion. The recitative, “ Deeper and deeper still,” and air, “ Waft 
her, angels,” from Handel’s Jephtha, over-taxed the powers of 
Mr. Tennant. To this succeeded the duet from Semiramide 
Serbami ognor,” sung by Madame Hayes and Miss Dolby, 
followed by Mendelssohn’s grand scena, “ Infelice,” sung with 
great feeling and expression, by Madame Anna Bishop. The 
prolonged applause given to Mr. Benedict’s overture to The 
Crusaders would have induced most conductors to yield to the 
demand for a repetition, which was wisely resisted by the 
accomplished ,composer. “Angels ever bright and fair,” 
although exquisitely sung by Madame Bishop, coming after the 
finale to Loreley, was another justification of the complaint we 
have already made as to the arrangement, The “Song of the 
quail,” Benedict’s part song, “Home, sweet home,” and Beeth- 


oven’s overture to the Men of Prometheus, to which a better 
place should have been accorded than the last in the pro- 
gramme, brought the concert to a close. Miss Arabella God- 
dard and Mr. Sims Reeves are announced for Wednesday, 
May 25th. 

Monpay Popunar Concerts.—If any proofs were wanting 
that a love for good music is an inherent quality in the popular 
mind, the result of the “Bach and Handel Night,” on Monday 
last, would have abundantly provided them. St. James’s Hall 
was crowded everywhere, the shilling galleries being no less 
thronged than the more aristocratic places, and a more attentive 
and earnest audience never assembled within four walls. And 
— was the entertainment provided? Let the programme 
tell :— 

Part I.—Grand Prelude and Fugue, in E flat major, organ; Air 
(from The Passions), “Give, O give me back my Lord ;” Prelude, 
Sarabande and Gavotte, violoncello, with pianoforte accompaniment ; 
Recitative and Air, “Although mine eyes;” Fuga Scherzando 
(“Bachiana” No. 1), and Grand Fugue in A minor, pianoforte ; Recita- 
tive and Air, “Thou blessed Saviour;” Grand Fugue,in G minor, 
otgan—-Bacu. 

Part I1.—Concerto in B flat, organ; Air (Admetus), ‘ Cangio 
d’ aspetto ;” Air, “ Revenge, Timotheus cries ;” Suite de Pidces, in E 
major, concluding with the ‘ Harmonious Blacksmith,” pianoforte ; 
Recitative and Air, “ Love in her eyes;” Duet, “Tanti strali;” Prelude 
and Fugue in F minor, organ—HAnDEL, 


What a serious face it wears, and how ill-adapted it seems to 
please the multitude! Nevertheless, it did please the multi- 
tude, and so much so, that there were several encores and three 
repetitions. Nor did the performance, in any one instance, 
induce a sense of weariness or annoyance. An audience of con- 
noisseurs could not have exhibited greater attention, or a better 
appreciation. 

Mr. W. T. Best opened splendidly in the Grand Prelude and 
Fugue of old John Sebastian, and at once riveted the attention 
of his hearers. We may state here that Mr. Best played mag- 
nificently, and created so profound a sensation, that we have no 
doubt he will be heard again at the Monday Popular Concerts, 
The Grand Pedal Fugue inG minor—one of the most masterly 
ever composed—was encored, Mr. Best, however, merely 
bowed, and would not accept the compliment, wherein he dis- 
played equal discretion and good taste. Miss Arabella Goddard, 
too, was loudly encored in the Grand Fugue in A minor which 
followed the popular fuga scherzando—* Bachiana,” No. 1 (a 
truly wonderful performance) ; but, like Mr. Best, she contented 
herself with acknowledgments. It were to be wished that all 
our artists would follow such an excellent example. Sig. Piatti 
obtained an unanimous encore in the Gavotte for the violoncello, 
and did not take pattern by the pianist and the organist, both of 
whom had as separa entreaties to repeat their performances 
as the unrivalled violoncellist. Of the three vocal pieces in the 
part devoted to Bach, the best in every respect was the recita- 
tive and air by Miss Dolby. This was fine legitimate vocalisation. 

In the Handelian part, Mr. W. T. Best again led the way 
majestically with the Organ Concerto (No. 3), not the Prelude and 
Fugue in F minor, as stated in the programme, and was again 
received with applause from all parts of the Hall. The Suite de 
Pieces, with the “Harmonious Blacksmith,” created the greatest 
sensation of the evening. With what delicacy and perfect re- 
finement Miss Arabella Goddard sings the lovely tune, and with 
what wonderful fluency and consummate grace delivers the 
variations, our readers are now sufficiently acquainted. The 
encore awarded to this performance was only acceded to after 
being persisted in for upwards of five minutes. In such a case 
no artist could well refuse. 

In the vocal music Miss Dolby again sang her very best in the 
fine air from Admetus, and accepted the encore which was loudly 
demanded; and Mr. Santley is entitled to a strong word of praise 
for his vigorous and facile delivery of the magnificent air from 
Alexander's Feast. 

The concert concluded with the Prelude and Fugue in F minor, 
another grand performance by Mr. Best, the whole audience 





cheering him at the last in the heartiest manner, Among the 
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audience were all the admirers of Bach in London, together with 
those from all parts of the metropolis and the provinces. 


Lonpon GLEE AND Mapricat Union.—A series of concerts 
have been announced for some time by this Society, the first of 
which took place on Monday morning, at the Hanover-square 
Rooms. The following are the names of the members :— 

Trebles — Miss Wells, Miss Spiller (R.A-M.); Contralto—Miss 
Byles. Counter-tenors—Mr. T. Young, Mr. Baxter, Mr. R. Barnby 
Tenors—Mr. William H. Cummings, Mr. Howe, Mr. Land. Basses 
—Mr. Lawler, Mr. Wallworth, Mr. A. Thomas ; assisted by a select 
Professional Choir. Conductor, Mr. Land. 


Previous to the commencement of the concert, Mr. Thomas 
Oliphant, the well-known secretary to the Madrigal Society, 
explained to the audience in a few words the intentions of the 
London Glee and Madrigal Union, which, he said, “are not to 
take your ears by storm with startling effects of sound without 
sense— vow et preeterea nihi?—not to dazzle your eyes with stars 
of the first magnitude, but to put before you music that lies 
within the compass of the family circle.” The following was 
the programme :— 

Part I, Madrigal, “When all alone,” G. Converso, a.D. 1575; 
Ancient Round, “Summer is icumen in,” Unknown, 13th century ; 
Madrigal, ‘“‘ Spring comes again” (first time of public performance), 
R. Nicholson, 1600; Glee, “ When the wind blows in the sweet rose 
tree,” W. Horsley ; Motet, “ How still and peaceful,” Dr. Tye, 1553 ; 
Glee, “Love and Folly,” Robert Cooke; Madrigal, “To pitch our 
toils go we,” (the Forester’s song), Anon circa 1610. 


PartII, Madrigal,‘ When April deck’d,” Luca Marenzio, 1570; Glee 
(six voices), ‘‘ Hence, all ye vain delights,” S. Webbe; Madrigal, “In 
pride of May,” Thos. Weekes, a.D.1608 ; Glee, “ The Fisherman’s Good- 
night,” Sir H.R. Bishop; Ditty of the Olden Time (three voices) “ Strike 
it up, neighbour” (first time of performance), T. Weekes, 1600; 
Quintette and Chorus, “‘ Though he be now agrey, grey friar,” Sir H. R. 
Bishop; Finale, “The Waites,” Jer. Saville, 1660. 


All the pieces were admirably sung. The room was crowded, 
and the audience warmly applauded everything. 

CrystaL Patace.—The programme of the last Saturday Con- 
cert was of the miscellaneous kind, but was of a very attractive 
character. The principal performances comprised an early sym- 
phony of Mozart (in D—a pearl of beauty), Handel’s overture 
to the Occasional Oratorio, and Beethoven’s Pianoforte Concerto 
in C major (No. 1), by Miss Arabella Goddard. Beethoven’s 
first pianoforte concerto might be endorsed Mozart, and was 
undoubtedly written when the composer was deeply impressed 
by the style and manner of his illustrious predecessor. It is 
irresistibly beautiful throughout, and deserves from pianists far 
gal attention than has been bestowed on it of late years. 

iss Arabella Goddard’s performance could not be sur- 
passed for grace, expression, and finish. ‘The other per- 
formance of Miss Goddard was the new “Caledonia Fantasia” 
of Mr. Benedict, which was tumultuously encored, when she 
substituted its sister fantasia, “Erin,” which met with no less 
enthusiastic a reception. The vocalists were Mad. Rosina Pico 
and Mr. Henry Haigh. The lady sang the grand air, “ Ah! quel 
giorno,” from Semiramide, and Ricci’s rondo finale, “Che dura 
vinci.” Mad. Pico has not voice nor style enough for the first, 
but was more successful in Ricci’s florid cavatina. Mr. Henry 
Haigh sang the “Flower of Ellerslie” and “Who shall be 
fairest,” Winning much applause in Mr. Frank Mori’s pretty 
ballad. The concert terminated with Hector Berlioz’s arrange- 
ment of Leopold de Meyer’s “ Marche Marocaine,” played with 
great spirit by the band. Although the weather was miserably 
cold and wet, the rain coming down in torrents, there was a fair 
average attendance. 

ys Mendelssohn’s music to Antigone will be 
Mr. Nichol and Miss Heraud have been engaged to 
dialogue and introductory verses. 

Mr. Heyry Lesuiz’s Cuoir gave their seventh concert, on 
Core evening, to an audience which filled St. Martin’s 
Hall. he programme afforded no remarkable feature of 
novelty, but nevertheless appeared to give satisfaction. The 
first part was exclusively sacred, and comprised a selection from 
Handel’s Funeral Anthem, (apropos of what ?) which, if given 


erformed, 
eliver the 





at all, should have been presented entire; a pianoforte duo by 
Miss Cazaly and Miss Walsh; a motet of Mr. Leslie’s, Luther's 
Hymn, and Farrant’s Anthem, “Lord, for thy tender mercy’s 
sake” (encored), which has done duty for so many years in our 
cathedrals. The second part included a variety of madrigals, 
glees, &c., a trio for Miss Louisa Van Noorden, her sister, and 
Miss Leffler; a quartet of Dr. Callcott’s, “ With sighs, sweet 
rose,” being encored. The execution was unequal, a want of 
spirit being the prevailing feature,andimpartinga general dulness 
to the concert. Nevertheless, all credit must be given to the 
accomplished conductor for the present state of efficiency of his 
choir, although there is still room for improvement. 

CanTERBURY Hatu.—The musical attractions of this popular 
place of entertainment have not diminisbed. Since the engage- 
ment of Mr. Augustus Braham finished, Mrs. Anderson, a 
soprano singer of considerable talent, has been engaged. Her 
voice is of charming quality, and she sings, with great ability, 
selections from Norma, Lucrezia Borgia, Sonnambula, Marta, 
&c., &c., as well as various English ballads, among the most 
popular of which may be named “Oh take me to thy heart 
again,” (Balfe), and the “ Power of Love” (Satanella), We are 
surprised that a singer of so much ability should have escaped 
the attention of our metropolitan theatrical managers. 


PROVINCIAL. 

Over LIVERPOOL correspondent writes as follows:—*The Birken- 
head Amateur Musical Union gave their fifth and last concert for the 
present season, on Wednesday evening last, at the Craven Rooms, 
before a crowded and fashionable audience, comprising the élite of the 
residents in Birkenhead, Claughton, and Oxton, as well as several 
visitors from Liverpool. The performances passed off with great éclat, 
the most successful being the glee “Here in cool grot,” which was 
given with admirable taste, precision and delicacy, and the duet ‘‘ Love 
and War,” which was sung with immense spirit. Mr. W. A. Smith, 
the pianist of the society, played Weber’s “ Moto continuo,” and 
Mendelssohn’s “ Lied ohne Worte” (No. 6, from Book III.) with his 
usual talent, both performances being re-demanded. There can be no 
doubt, but that the Birkenhead Amateur Musical Union has done much 
to spread a taste for musical performances of a superior style in the 
township, and has well merited the success which has attended its 
efforts. This is mainly due to the unwearied exertions of Mr. E. 
Gunton, the conductor, who combines the skill, suavity, and per- 
severance without which amateur societies cannot be successfully 
managed. Mr. Pickering, the secretary, also deserves great credit for 
his able management of the business details of the society, and we 
anticipate another and even more brilliant season next year.” 

THE OPENING OF THE LEEDS TowN Hatt OrGAN took place on 
Thursday, uuder the most favourable auspices. The weather was delightful 
—resembling more a July day than the 7th April; and ladies attended 
the magnificient Hall attired in the gayest apparel. It will be seen 
from the programme that there were two performances during the day, 
at both of which Mr. Henry Smart and Mr. Spark (the clever designers 
of the instrument) presided. At the morning performances there 
were about a thousand listeners, including nearly every musical person 
in the town, and organists from a distance. There was but one opinion 
as to the quality, power, and exeellence of the instrument; and the 
Leeds Corporation may honestly congratulate themselves in possessing 
one of the finest, if not the finest, organ in the world. Its orchestral 
effects are truly wonderful; and these were admirable displayed by Mr. 
Smart in his execution of Spohr’s Jessonda, To the connoisseur a 
great treat was afforded by the same gentleman’s extempore 
playing. He was most assuredly more “i’ the vein” than at the 
Festival, and the result was one of the finest specimens of inventive 
talent ever listened to. Mr. Spark was highly successful, both in his 
selection of pieces and his execution of them. In Bach’s B minor 
fugue, and the “ Horse and his rider,” from Israel, his solid, genuine 
organ touch was the theme of warm admiration, and proved him to be 
a worthy pupil of Dr. Wesley. At the evening performance there 
was a very large attendance ; and the success was even greater than 
in the morning. Mr. Spark’s own composition was warmly ap- 
plauded; and it certainly exhibited him as an organ writer 
of considerable talent. Of Mr. Smart’s evening selection the A minor 
fugue was the most admired; whilst his own variations on “God save 
the Queen” served to establish his reputation as the finest extempo- 
raneous executant living. The following is the complete programme: 
—MorvNINnG PFRFORMANCE.—Part 1, Mr. Henry Smart.—Extempore ; 
Air, “He layeth the beams,” Handel; Overture (Jessonda), Spohr : 
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Fugue, C minor, J. 8. Bach; Marche du Flambeaux, Meyerbeer.— 
Part 2, Mr. Spark.—Air, “If with all your hearts,” and Fugue, G. 
major, Mendelssohn ; Operatic Selection, (Lucrezia Borgia), Donizetti ; 


’ Fuga, B. minor, 8. Bach; Concerto in F (1st Movement), Rink ; 


Chorus, “The horse and his rider,’ Handel; ‘God save the Queen.” 
Eventna Performance.—Part 1, Mr. Spark—Grand Offertoire, 
(No. 3), L. Weley; Operatic Selection, (Don Pasquale), Donizetti; 
Fantasia colla Fuga, W. Spark; National English Airs; Chorus, “To 
thee, Cherubim,” Handel.—Part 2, Mr. Henry Smart.—Chorus, 
“ Wretched lovers,” Handel; Larghetto in E flat, from Symphony, 
Spohr; Fugue, A minor, J. S. Bach ; Chorus, “ Let no rash intruder,” 
Handel; “God save the Queen,” extemporaneously varied.—It would 
be futile to attempt a description of the various and varied 
stops this organ contains, or to point out in detail its beauties. Suffice 
it that nearly all competent judges have pronounced the organ at 
present unrivalled, especially as an orchestral instrument—to succeed 
in which had been the principal aim, both of the designers and the 
eminent organ builders, Messrs. Gray and Davison. With our limited 
space, we are unable to give the full specification of the organ, which 
has been issued in a cheap form; but the following summary will be 
interesting :— 





Summary oF Draw Srops, &. SUMMARY OF PIPES. 
Solo organ... as «+ 16 | Solo organ... "Vi w» =—506 
Swell organ ... see ... 20 | Swell organ aes w. 1494 
Great organ (front, 12; back, Great organ aed we 2483 
14)... ae one «» 26] Choir organ as «<« slay 
Choir organ .,, ove +» 16 | Pedal organ oe +» 600 
Pedal organ ... ott ww. =16 
Coupling stops oa veo ae 
Composition and other pedals 
for various movements ... 11 
Total eee sow 419 Total. «a. w. 6150 





THE PuitnaRMonio Socrety—(From the Liverpool Mercury).— 
On Tuesday evening, the fourth subscription concert in connection with 
this society took place at the Philharmonic Hall, which was filled with 
a large and fashionable audience. The music selected was Handel’s 
oratorio of Judas Maceabeus, one of the finest choral works of the 
great composer, as regards dramatic effect and the stirring incidents 
which are represented. In order to ensure its effective performance, 
the committee had engaged the following artists :—Mrs. Sunderland, 
Miss Palmer, Mr. Sims Reeves, and Mr. L. W. Thomas, all admirable 
exponents of sacred music. At the commencement of the concert, 
Mr. Sudlow, the secretary, announced that Mrs. Sunderland could not 
fulfil her engagement, consequent on a serious indisposition, but that 
in the emergency Miss Hiles had, at not more than half-an-hour’s notice, 
consented to supply her place. When it is considered that many of 
the _ songs in Judas Maccabeus are not only difficult but require 
a skilful vocalist of highly cultivated taste to give them effectively, 
it is no small praise to say that Mise Hiles proved herself fully equal to 
the task imposed upon her. She sung throughout the oratorio to the 
evident satisfaction of the aucitory, who did not fail to testify in the 
most unmistakeable manner their appreciation of her efforts. Her 
success has shown that local talent might more frequently be called 
into requisition at these concerts. Her execution of “From mighty 
kings,” and “ Wise men flattering,” was in every respect satisfactory, 
and fully entitled her to the enthusiastic applause which she received 
and so justly deserved. Mr. Sims Reeves, who was in excellent voice, 
sang with his accustomed good taste and judgment, and gave all the 
songs assigned to him with that dramatic power so essential to deve- 
lope the sublime conceptions of the great composer. His execution 
of “Sound an alarm,” was, indeed, a triumph of vocalism, and 
elicited, as it deserved, an enthusiastic encore. Miss Palmer, 
who possesses an excellent contralto voice, had little opportunity 
for displaying her vocal powers, but she sustained her share 
of the concert in a creditable manner. We cannot speak too highly of 
Mr. Thomas, whose performance throughout was marked by careful 
reading, and attention to the meaning of the composer. His pure and 
chaste style of vocalism was such as never fails to create a favourable 
Impression. His singing of the recitative, “I feel the Deity,” and the 
air succeeding, “ Arm, arm, ye brave,” left nothing to be desired. With 
regard to the choruses, they were grand and impressive, each member 
of the orchestra appearing desirous of giving effect to the sublime 
work on which all were engaged. Seldom have we heard the choral 
department, taken as a whole, so effective. The band did their work 
well; and we must also pay a well-deserved compliment to the con- 
ductor, Mr. J. Z. Herrmann, and the organist, Mr. G. Hirst, the latter 
exhibiting admirable discretion and good taste in the choral accom: 








paniments. The concert was in every respect creditable to the societ 
and the committee who have to carry into practical effect all its vari 
operations, At the next concert Dr. Sterndale Bennett’s cantata of the 
May Queen will be produced for the first time in Liverpool. 


FOREIGN. 


Paris.—(From our own Correspondent.)—Once on a time, in 
days gone by, some years after Rossini had given up composi- 
tion, it was rumoured that he had written an opera on the 
subject of Joan of Arc. The rumour was not altogether without 
foundation. Rossini had composed a cantata, or lyric scena di 
bravura, entitled, Giovanna d’Arco, for Madlle. Olympe, at 
that time his pupil, and now his cara sposa. The London 
Philharmonic Society had offered Madlle. Olympe an engage- 
ment to sing at one of their concerts; and it was for this 

urpose Rossini composed the scena. M. Troupenas, the pub- 
isher, offered 15,000 francs for the copyright, which sum, 
however exorbitant, was refused by Madlle. Olympe, to whom 
the composer had presented the cantata as a gift, and she was 
unwilling to part with it at any price. The composition, never- 
theless, although withheld from the world at large, was not 
destined to be lost entirely. The crowds which congregated at 
the Saturday receptions in Rossini’s house necessitated their 
discontinuance, and the maestro now issues cards of invitation 
when he is desirous of bringing his friends around him. Had 
Rossini’s rooms been as large as the Salle Herz, and all his 
admirers been permitted to attend his weekly reunions, they 
would have been filled. Now that he is compelled to make a 
choice, the company is more select, and the evenings more 
enjoyable. Among the guests invited at the last reception were 
MM. Auber, Carafa, the Prefect of the Seine, and Baron Roths- 
child, The invitations specified that an unpublished cantata, called 
Giovanna d’ Arco, composed by Rossini, would he sung by 
Mad. Alboni. It may confidently be supposed that no one 
invited was absent. ‘The rooms were crowded, but not incon- 
veniently, as on former occasions. Besides the cantata, the pro- 
gramme included performances by Signors Belart, Badiali, and 
Madame Alboni, as vocalists, and MM. Stanzieri, Schimon, 
Accursi, and Madame Tardicu, as instrumentalists. The scena, 
Giovanna d’ Arco, comprises an introduction, and several 
movements, andantes, and allegros, preceded by recitatives, 
composed in Rossini’s largest an aaron dramatic style. To 
the intense delight of the visitors, Rossini himself accompanied 
Alboni on the pianoforte. Composer, artist, and accompanyist 
considered, it was no wonder that the performance created a 
profound sensation. To no other singer living but Alboni would 
Rossini have entrusted his grand scena, and no other living 
singer could have done it equal justice. Those who remember 
Alboni’s breadth of style and largeness in the slow movement 
to the rondo finale in La Cenerentola, and in the great air, “In 
si barbara,” in Semiramide, may have some idea how she sang 
the new scena. The recitatives exhibited her fine declamatory 
powers, the slow movements her unequalled phrasing and exqui- 
site beauty of voice, and the allegros her marvellous and un- 
erring execution. The company were enraptured both with com- 
position and artist, and Auber and M. Carafa were among the 
most energetic of the applauders. The performance commenced 
with Rossini’s new pianoforte piece, “Prélude de l’Avenir,” 
confided to the dexterous fingers of Madame Tardieu; while 
M. Stanzieri executed the new “Tarentella” for the pianoforte, 
which, in the opinion of M. J. L. Heugel, of Le Ménestrel, 
surpasses all ¢arentelles, past, present, and to come. 

Philippe Musard, the originator of the Promenade Concerts, 
and the populariser of the Bal Masqué, died recently at his 
residence, at Auteuil, in the sixty-eighth year of his age. 
Musard entertained extraordinary notions of the dignity of 
dance music. In his opinion a quadrille possessed all the im- 
portance of a symphony ; and a waltz or polka had as significant 
a meaning as a grand chorus or concerted piece. Not that he 
underrated symphonies and choral compositions, but that he 
elevated musical contributions to Terpsichore—provided they 
were worthy of their kind—to the. highest point of excellence. 
It was, therefore, with no idea of disrespect, or intention to dis- 
parage, or from the want of feeling their beauties, but in the 
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deepest earnestness and reverence, as really conferring a grace 
in the employment, that he founded a waltz on one of the airs in 
the Requiem of Mozart, a Pastorale figure for a quadrille on a 
motive from Haydn’s Creation, and a Trenise on the “ Benedic- 
tion of the Poignards” in the Huguenots. Philippe Musard, 
although a mere writer of ballet music, was a true artist. He 
loved his profession with ardour, more especially the immediate 
branch to which he had devoted his energies and time. He 
was an enthusiast at heart. He was the idol of a clique, who 
estimated dance music as the highest exemplification of the 
art. At the Grand-Opéra, in the season of the masked balls, he 
was the great personage of Paris. The Emperor paled before 
him. He was the generalissimo of the grand army of instru- 
mentalists, and took the capital by storm when he lifted his 
bdton. Not without some reason was he denominated Napo- 
leon Musard. Peace to his manes! He was a kind-hearted 
and honourable man, and died universally regretted. I under- 
stand he died immensely rich. He was buried at Auteuil on the 
31st ultimo, and his remains were followed by a large number 
of friends, artists, and old companions. 

Tamberlik, en attendant the preparations for Rossini’s Otello, 
has made his réentree, at the Italiens, in the Zrovatore. The ut 


die of the great tenor is said to be transformed into ut double 
dieze by the recent change in the diapason. 








MEYERBEER'S NEW OPERA. 


(From a Correspondent). 
Paris, Tuesday, April 5. 


As I anticipated, Meyerbeer’s opera was not produced on Thursday, 
but, as I did not anticipate, it was not produced on Saturday. The 
causes assigned were again the backwardness of the painters and 
machinists, the performance involving an extraordinary display and 
unusual complication in the scenic department. The continual delays 
which, under the circumstances, would have created a fever in London, 
were, up to Saturday, accepted as matters of course by the Parisian 
public. On Saturday, however, when a further postponement was 
annnounced, there could be no mistake about the sensation created. 
Many who had come from a distance, and had procured places at 
considerable expense and trouble, were naturally vexed and disap- 
pointed, and grumblings and murmurs of dissatisfaction were the pre- 
vailing topics on the Boulevards and places neighbouring on the Salle 
Favart. It has been asserted—but I imagine with little show of truth 
—that the Emperor, who had signified his intention of honouring the 
first performance, despatched a messenger to the director, declaring his 
determination not to attend if the performance were postponed beyond 
Monday. This somewhat unimperial declaration gained currency in 
many quarters, but I cannot give it credence. Last night, however, 
the first performance did come off; and amore exciting affair, or amore 
genuine triumph, I never witnessed in any theatre. 

In my last, I detailed, at some length, the plot. I have nothing to 
add thereto, except that the faults of construction and the exaggera- 
tion I hinted at are almost entirely lost on the stage, although a calm 
consideration of the subject only confirms my first impressions. To 
the music, therefore, I shall now confine my remarks, starting with the 
general observation—how often expressed, I need not inform your 
readers—that Meyerbeer’s operas must never be judged after a single 
hearing, and that many of the numerous beauties involved in their 
elaborate details must perforce escape the most critical ears. The 
mind, too, is necessarily distracted from a close examination of the 
score by the excitement consequent on a first performance; by the 
eagerness to watch the progress of the action; the desire to seize on 
new ideas; and the attention directed to the singers, the scenery, and 
the costumes. A blind man alone—provided he were competent to 
give an opinion—would be the most aay to pronounce on the 
merits of one of Meyerbeer’s works after the first representation. 
What I shall state, therefore, must be accepted merely as a general 
impression ; nor am I desirous that what I affirm should bo received 
as my own final judgment. I speak under reserve, and, should I find 
cause hereafter to vary from my primary convictions, let me not be 
accused of inconsistency. 

The opera commences with an overture, or, more properly, a sym- 
phony—far more extended and comprehensive than that preceding the 
Huguenots—in which the composer endeavours to illustrate the events 
of the year which ocour previous to the opening of the piece, and 
which I have already related to your readers, On the whole, I am 





inclined [to ‘think that the {orchestral prelude to the Pardon de 
Pléermel is the most picturesque, characteristic, and brilliant the com- 
poser has written. A highly novel effect is created by a hymn sung, 
with accompaniment of the organ only, by the chorus behind the 
curtain; of course, the employment of a chorus deprives the composi- 
tion of the character of an instrumental prelude. The m ment of 
the storm is admirable, the more so as it never recalls the storm in the 
Pastoral Symphony of Beethoven, in Spohr’s Power of Sound Sym- 
phony, in Mendelssohn’s A minor symphony, or in Rossini’s overture 
to Guillaume Tell, The overture was received with a hurricane of 
applause. 

The opening chorus, “Le jour radieux,” is gay and lively, and 
engages the ear by its melodic theme. The singers were perfect, the 
sopranos more especially distinguishing themselves. Dinorah (Mad. 
Cabel) then appears. She has lost her reason, and is seeking for her 
goat, which has strayed from her. She sings a berceuse of exquisite 
grace and beauty, which I have no doubt will become as popular as 
any song Meyerbeer has written. Madame Cabel enchanted everybody 
by her finished vocalisation and intense expression. She is, I think, 
improved in style, while her voice seems as fresh as ever. Corentin 
(M. Sainte-Foy), the simpleton, is heard outside, playing on the 
cornemuse, or bagpipes. Corentin is the buffo of the piece, and his 
singing, it is to be supposed, goes for nothing, as M. Sainte-Foy is 
utterly destitute of voice. The couplets he sings are entirely original, 
but would have recommended themselves more to the audience 
had they been better sung. If the part be entrusted to Ron- 
coni, at Covent Garden, as I have no doubt} it will, the performance 
will receive an enormous accession of strength. Hoél (M. Faure), 
the hero of the piece, next appears. We may suppose that the selec- 
tion of a barytone for the principal male personage was a necessity. 
The music of Hoél is very high, and I know no barytones on the 
Italian stage, excepting Graziani and Benevantano,"who could sing it 
as it is written. In the grand air, “O puissante magique,” one 
of the finest compositions in the opera, Hoél relates the incidents 
preceding the commencement of the action, and the auditors obtain a 
key to the story. The singer acquitted himself with great credit and 
was loudly applauded. The cabaletta to the air, “De Vor, de Por,” is 
still more striking and more characteristic of Meyerbeer’s best manner 
than the slow movement. The duo between Hoél and Corentin, in 
which the former induces the latter by exciting his cupidity to remove 
the magic stone which conceals the treasure, is wonderfully ingenious, 
and produce a great effect. The first act concludes with a trio for 
Dinorah, Hoél, and Corentin, which involves several movements, one 
of which was encored with acclamations and repeated. The curtain 
fe]l amid thunders of applause, and calls for Meyerbeer, who, however, 
would not appear. . 

At the commencement of the second act, Dinorah sings an air in 
waltz time, a sort of invocation to her own shadow, after the manner of 
the famous “ Pas de l’ombre,” in the ballet of Ondine, which in all pro- 
bability will be acknowledged the gem of the opera, This delicious 
composition involves every possible vocal ingenuity, and was marvel- 
lously given by Madame Cabel. The sensation created was immense, 
the whole house absolutely screaming with delight. The succeeding 
piece, the song of Corontin, * Ah! que j'ai froid, et que j’ai peur,” is 
ultra-comic, and strikes one at first as somewhat farcical. The slightest 
attention, however, will satisfy one as to the skill of the composer and 
his knowledge of character. To make amends for his want of voice 
M. Sainte-Foy infused too much of the grotesque element into his 
singing. The whole house was convulsed with laughter. Theintense 
fear indicated by the chattering of the teeth may be considered beside 
the legitimate object of serious composition. The effect, nevertheless, 
is irresistible. The duet between Hoél and Corentin, which follows, is 
a magnificent composition, worthy of the great master in his finest 
moments of inspiration. Hoél has persuaded Corentin to remove the 
stone which conceals the treasure, when Dinorah is heard singing in 
the distance the legend which pronounces death within the year to 
him who first touches the gold. The duet leads to a trio which con- 
stitutes the finale. It is midnight. A storm rises and mingles its 
howlings with the voices of the two men in high contention. Dinorah, un- 
observed, utters lamentations for her lost goat. Suddenly she beholds it, 
standing on the point of a rock, and pursues it across a tree which 
forms a bridge over atorrent. Just as she nears the opposite bank, the 
tree breaks, and she is plunged headlong into the boiling waters, The 
screams of the young girl, the cries of Hoél and Corentin, whose atten- 
tion has been attracted from their own disputes, the roaring of the 
tempest and torrent, the fall of the thunderbolt, which strikes the 
bridge, constitutes a picture of unusual reality, and works up the scene 
to an amazing climax, the whole being illustrated,with wonderful skill 
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and fancy in the music. What Meyerbeer has effected in this scene 
may be readily imagined ; but I question if he has ever equalled it in 
point of effect. The excitement of the audience on the fall of the 
curtain was only appeased when Mad. Cabel appeared before the foot- 
lights, to an enthusiastic summons from all parts of the house, led on 
by MM. Faure and Sainte-Foy. 

A long entr’acte precedes the third act. The four horns are employed 
to represent the chase with new and striking effects. The performance 
elicited loud applause. A shake on one of the horns was beautifully 
given. A Chasseur (M. Barielle) appears and sings the song of the 
hunter, *‘ Le jour est levé,” which I mentioned in my first letter. It is 
a grand bass song, the melody fresh and charming, without a point of 
resemblance to the common run of Chants du Chasseur. M. Barielle 
sang it with vigour and animation, and helped to win for it the uni- 
versal encore it obtained. The song of the mower—Chant du Fau- 
cheur—for the tenor, is quite as novel and interesting, but was not so 
well sung, M. Warot, the interpreter, being by no means a singer de 
premiere force. The accompaniments intending to represent the sharpen- 
ing of the scythe, are extremely ingenious. A delicious duettino, for a 
Shepherd ‘and Shepherdess, was next sung hy Mesdlles. Brenellé and 
Belia, who, however, did not do it justice. Ifthe opera be performed 
at Covent Garden, I can understand how much better the whole of this 
act will be done. The quatuor, “ Pater Noster,” from which so much 
was expected, was a comparative failure from being so indifferently 
sung. It was a great mistake of the librettists and M. 
Meyerbeer, not to have allotted so telling a morceau to the 
principal singers. The action, which has been interrupted, now recom- 
mences. Hoél enters with Dinorah in his arms. He has rescued her 
from the waters. He recognises his betrothed, and sings a plaintive 
romance, “Ah! mon remords te venge,” in which he conjures her to 
call back her wandering senses, and be restored to love and life. This 
most beautiful air, full of tenderness and grace, was exceedingly well 
sung by M. Faure and narrowly escaped an encore. Dinorah gradually 
recovers her reason, and her lover endeavours to persuade her that the 
past is alladream. This constitutes a duet of the highest dramatic 
beauty, every change—and there are many, as in the famous duo for 
Valentine and Raoul in;the fourth act of the Huguenots—evidencing 
some novel point of interest, and creating a new sensation. “If it be 
a dream,” cries Dinorah, “where are our friends?” the “Chant de 
Pardon” is heard behind the scenes, sung by the chorus ; the procession 
arrives ; children strew the stage with flowers; banners float in the air ; 
and the voices of the united assembly break forth in the Hymn to the 
Virgin already heard in the overture, and the curtain descends. 

The libretto falls off towards the last act; the music, however, 
sustains the interest to the end; and, indeed, I am inclined to think 
the Pardon de Ploérmel, in a musical point of view, ends more satis- 
factorily than any of Meyerbeer’s operas. The chorus, it will be seen, 
plays but a very subordinate part, and the absence of a ballet isa 
serious drawback. Moreover, the interest, instead of being extended, 
as in nearly all Meyerbeer’s dramatic works, over a vast number of 
personages, is restricted to three. Many will account this a gain 
in place of a loss, more especially since it affords the composer an 
opportunity of departing from his stereotyped style of producing grand 
effects by massive means. The number of single songs and duets, 
moreover, being greater than usual, will appeal to the general public 
and excite their sympathies. That it will create an immense sensation 
in London I have no doubt. With such singers as Madame Bosio, 
Ronconi, and Graziani—if he can be had--together with the means at 
the disposal of the Royal Italian Opera for casting the subordinate 
characters, the effect produced at the Opéra-Comique would be more 
than doubled at Covent Garden. 

It is unnecessary to add how the performance was received. The 
tumult, in fact, defies description. After the first tremendous roar 
had somewhat abated, Meyerbeer’s name was heard mingling with the 
storm. There was a long delay, however, and at last the curtain rose, 
and the three principal artists appeared dragging on the composer, who 
seemed loth to face such a boisterous host. Then the real scene of the 
evening commenced. Voices bawled themselves hoarse; hands clapped 
themselves sore; hats were flung about reckless of consequence ; hand- 

kerchiefs, waved on high, converted the theatre into a white sea; the 
multitude became frantic. Even royalty caught the infection, and the 
Emperor and Empress joined heartily in the demonstration. When it 
was all over—and not till then, I believe—the composer was perfectly 
happy. It was a great night for Meyerbeer, and long may the illus- 
trious composer live to enjoy many such. Perhaps that which pleased 
him most during the evening was his being sent for to the Imperial 
box after the second act, and warmly congratulated by the Emperor 
and Empress on the success of his new work. 





ROYAL ITALIAN OPERA, COVENT GARDEN. 


THIRD APPEARANCE OF MDLLE. LOTTI. 
FIRST APPEARANCE OF SIGNOR RONCONI. 
On Tuesday next, April 13, will be performed (for the first time this season) 
Donizetti’s Opera 
MARIA DI ROHAN. 
oe ee oe ee +» Madlle. LOTTI. 
(Her third appearance in England.) 
ee oe as ee a +» Madlle. DIDIEE. 
6 oe ee ee -. Signor RONCONI. 
(His first appearance this Season.) 
De Fiesque oo ee weet we) we: Signor LUCCHESI. 
De Luz .. ee oe oe + ee -.- Signor POLONINI. 


AUBRY .. Signor ROSSI. 
RIccaRDo . mS - $e i -. Signor NERI-BARALDI. 
CONDUCTOR, MR, COSTA. 
After which the Divertissement entitled, 
LES ABEILLES. 


Principal characters by Madlle. Delechaux, Madlle, Esper, Madlle. Moncelet, an 
M. Desplaces. 


Maria Di Rowan 


ARMANDO .. 
Enrico oo 


Commence at haif-past Eight. 
Boxes, Stalls, &c., to be had at the box-office of the theatre, and at the principal 
music-sellers and librarians. 


ROYAL PRINCESS’S THEATRE. 
Farewell Season of Mr. CHARLES KEAN as Manager, 


OX MONDAY, and during the week, will be presented 
Shakspere’s historical play of KING HENRY THE FIFTH. 











IMMENSE SUCCESS. 
REAT NATIONAL STANDARD THEATRE 
SHOREDITCH.—Proprietor, Mr. Jonn DouGtass. 

On Monday, and during the week, will be performed the beautiful drama of 
IRELAND AS IT WAS;.OR. THE MIDDLEMAN. Ra Pat, Mr. Barney 
Williams ; Judy O’Trot, Mrs. Barney Williams. Followed by OUT OF PLAC 
Mrs. Barney Williams in six characters. After which, BARNEY THE BARON, 
in which Mr. Barney Williams will appear. To conclude with a petite drama, 

No advance in the prices. 





DEATHS. 


On the 1st March, at Draguinan, South of France, Herr Kroff, the 


well known professor of singing. 
On the 8rd April, Maria Hutchins Callcott, daughter of the late 
Dr. Callcott, aged sixty. 7 : 
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A LETTER signed “ Carl Klindworth,” which appears in the 
leading columns of this day’s impression of the Musical 
World, whether we may entertain the same opinions as the 
writer, or dissent from them altogetkgr, can hardly fail to 
suggest grave reflections with regard to the discipline of our 
orchestral performers. Herr Klindworth defends Schubert's 
Symphony in C major, not so much on the ground of its in- 
trinsic worth as a composition—which he somewhat anoma- 
lously,and yet, we cannot but think, prudently, leaves an open 
question—as on account of the very imperfect execution which 
(if his authority may be accepted) was awarded it on Wed- 
nesday week, by the orchestra of the Musical Society of 
London. Now our German correspondent—an accom- 
plished musician, and one of the favourite pupils of 
Dr. Liszt—is no mere trifler, but an earnest and evidently 
a conscientious thinker. What he has adduced is, for that 
reason alone, entitled to the serious consideration of every 
professor, and of every amateur who has the interests of 
truth at heart, and who, sooner than that those of music 
should suffer, would prefer to make some personal sacrifice. 
Had Herr Klindworth simply argued, on behalf of Schu- 
bert’s symphony, against the strictures of our own re- 
porter, and the other reporters of the London press, our task 


would, we cannot but believe, have been an easy. 


one—for, if ever there was a positive and irre- 
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futable fact, it is that to Schubert, more than to any 
other composer—to Schubert’s instrumental compositions, 
more than to his vocal ‘works—and to Schubert’s one 
symphony, more than to all the rest of his instrumental 
writings—the preachers of a modern doctrine which, if 
successful, would end in subverting music as an art alto- 

ther, are indebted for their weapons of defence. 
Schubert, though a man of undoubted, if not of the highest, 
genius, was manifestly only a half-educated musician ; and the 
weaknesses around which his ardent imagination threw a 
brilliant halo have been symbolised by the new prophets— 
whose ignorance is only matched by their effrontery—as 
perfections, no more to be questioned than the attributes of 
Jove, no more to be pried into curiously than the Eleusinian 
mysteries. 

Herr Klindworth—with innate sagacity—shirks the ques- 
tion of the transcendent merits of Schubert’s very laborious 
but unhappy symphony, and gives the new school (of which, 
we have reason to know he is a disciple), in some respect, 
the “cold shoulder.” He even quotes MENDELSSOHN as 
an authority — Mendelssohn, the Nemesis of the entire 
fraternity ——and quotes him, too, in conjunction with 
Schumann, whose musical idiosyncracy was wholly antago- 
nistic to that of Mendelssohn, and whose enthusiasm for 
Schubert was the result of imperfect appreciation, while that 
of Mendelssohn sprang from a certain nobility of nature 
which made him look, not merely with sympathy, but with 
a sort of genial tenderness, at the amiable efforts of aspiring 
minds; not equal in strength and purity to hisown. Schu- 
mann, a frail man, bowed before Schubert as an idol ; Mendels- 
sohn an intellectual giant, caressed him as the mailed warrior 
might caress a fragile maid, or grimly fondle an innocent child, 
Herr Klindworth cites Mendelssohn, because he is well 
aware that, in England, the name of that great musician is 
universally venerated. He has, however, a more trenchant 
glaive in hand, and uses it with unsparing fierceness. He 
explains away the indifference with which Schubert’s sym- 
phony was received, at the third concert of the Musical 
Society of London, by an audience chiefly composed of pro- 
fessors, ina manner which we should be at some pains to 
refute. He attributes this indifference to the manifold im- 
perfections of the performance, and illustrates his position 
by direct reference to passages that were either miscon- 
strued, slurred over, or altogether lost. Further, he advances 
an argument which we candidly own to be unanswerable— 
viz, that at certain orchestral concerts in Berlin, five re- 
hearsals were considered indispensable, before Herr Stern, 
the director, thought himself justified in producing Schubert’s 
symphony in public. (Herr Klindworth, it is true, ignores 
the fact that the Stern’sches concerts are not the real Phil- 
harmonic Concerts of the Prussian capital ; and that at the 
performances conducted by Herr Taubert, at the Sing- 
akademie, Schubert’s symphony has failed to gain admission.) 

Our English orchestral players have been spoiled in a great 
measure. They are famous ‘fellows, and read at sight with 
as much ease and rapidity as caged lions devour their food, at 
the appointed hour, in the menagerie. But after that, like the 
lions, they want repose, in order to digest what they have 
devoured’ “at sight.” - More fatigue they will not willingly 
undergo, and heartily detest any conductor who would make 
them go twice carefully through any piece whatever, no 
matter what its difficulty, They have to give lessons ; or 
they dine at three 3 or they have suburban engagements ; or 
another rehearsal at the Opera, At all events they are 
most anxious to get away, and vote any chef-dorchestre 





to the shades who would keep them a minute longer’than is 
absolutely necessary for the mere hurrying through a work. 
Hence the extreme popularity of Mr. Costa, and, in a lesser 
degree, of Mr. Alfred Mellon, both of whose chief care at a 
rehearsal is to dismiss their orchestra with as much despatch 
as possible ; hence the wnpopularity of other conductors, 
more anxious for the general question of a good performance 
than for the personal convenience of the players. Hence, 
on the other hand, the inferiority of our orchestras, in 
delicacy and finish—which materially balances their superi- 


‘ority in other qualities ; and lastly—to touch on the point im- 


mediately at issue—hence the many undoubted faults of 
execution which militated against the success of Schubert’s 
symphony, at the last concert of the Musical Society of 
London, of which Herr Klindworth has, with equal 
politeness and dexterity, laid hold in defence of the work 
itself, and as an argument in proof, of the far more efficacious 
method adopted in his own country. 








To the Editor of the Musical World. 

Srr,—One of the modern definitions of Man is, that he is 
“a betting animal.” With greater justice, I think, might 
it be affirmed that he is “a competing animal.” No doubt 
there is great excitement and immense gratification in win- 
ning another person’s money; but a far greater charm is 
annexed to the preventing one from increasing his store. 
Philosophers, like Rochefoucault, tell us that envy is at the 
bottom of this feeling, and that no man likes to see his 
neighbour as weil off as himself. I am no philosopher, but, 
in this respect, inclined to entertain the same view as 
Rochefoucault. We see examples every day all round 
us. If a baker sets up in a new street, as long as 
his custom continues at a low ebb, his business will 
not be interfered with; but, the instant he establishes a 
brisk sale for his loaves and dough, some other baker is sure 
to start an opposition, even although it be well known that 
the neighbourhood can support only one of the trade. 
Sooner than allow baker number one to make a comfortable 
living, baker number two will risk ruining himself. In the 
history of bankrupts and insolvents, a vast majority of the 
failures might be traced to this very silly but no less 
universal itching for competition. 

Perhaps, in the whole community of trading, this ques- 
tionable rivalry is carried to the greatest height among 
music publishers. It is well, indeed, that there are certain 
vested rights in the sale of music, and that the law of 
copyright is clear and stringent, else we should have 
all the “eminent firms” converted into Kilkenny cats, 
devouring each other instead of preying on the public. The 
recent expiration of the copyright of some half-dozen of the 
numbers of the Irish Melodies induced one music-publisher 
to bring out a curtailed edition of that work, and, as the 
musical arrangements of Sir John Stevenson had fallen into 
bad odour, to engage a composer of eminence to re-write the 
symphonies and accompaniments, Whereupon other pub- 
lishers followed suit, produced their editions and secured 
their composers; and at this moment there are no less 
than seven or eight editions of the Irish Melodies 
advertised in the daily papers. The direct consequence 
is, that nobody is benefitted, and the reputation of the 
work suffers. In one respect it is precisely the same with 
Beethoven’s Sonatas, of which, until lately, three English 
editions were deemed sufficient. Now, however, every 
music-seller considers it necessary to have his own “ Beet- 
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hoven.” It is not difficult to argue against monopoly. 
The good effected by special and restricted dealing, never- 
theless, in many cases overbalances the advantages of free 
trade. The broad principle may be asserted. with con- 
fidence, but in isolated instances general reasons entirely 
fail. Fortunately, Beethoven’s Sonatas being more exten- 
sively sought than Moore's Melodies, more imperatively 
demanded an enlarged circulation, and the number of re- 
issues was less injurious in the German master’s work than 
in the Irish collection. This, however, can hardly exculpate 
the imitative body of the trade from narrowmindedness, 
selfishness, and a false course of policy. An honourable 
understanding should exist in the whole commonwealth. A 
publisher’s first idea should be as much respected as his 

tent, and none but himself should trade upon his own 
Satin An original thought, whether it involved con- 
‘ceptions or enterprise, should be recognised as private 
property, and all copy or imitation be regarded as a dis- 
honest practice. 

In France, there is an understanding, or a law, among 
publishers. Each firm adheres to its special department, 
and shows no desire to infringe on that of its neighbour. 
“ Live and let live” is the motto of the music trade. By 
this means, while few become millionaires, almost all are 
prosperous. Better that all should be comfortable than two 
or three be Croesuses, as in England. In this country it 
will be generally found that, the more affluent the publisher, 
the greater his wish to encroach on his fellow’s success, 
The poor tradesman, knowing his own want of importance, 
cannot be moved to envy by the prosperity of another of 
the same guild; while the opulent merchant, aware that 
universal good fortune is likely to lead to equality of means, 
is anxious to preserve business in its present disproportionate 
state. 

When it is considered that in music-publishing there are 
so many outlets to success ; that every day presents some- 
thing new which may be turned to advantage; that the 
public are but too ready to reward enterprise and ingenuity ; 
that novelty never fails to prove remunerative ; that the age 
is peculiarly musical, and the art and its professors never 
before so well paid and so well regarded; that printing is 
cheap and paper almost untaxed; that thought is free, and 
that freedom in thought is often the stepping-stone to the 
luckiest speculation—the wonder is, that music-publishers, 
in place of following any of the above paths, some of the 
most promising aspect, should, without natural pride or self- 
reliance, pursue a track already beaten, rather than make one 
for themselves, which, in all ordinary foreshowing, would prove 


far more lucrative. And yet, as far as we know, music- , 


ublishers are made from the same mould as other traders; 
fed with the same meats and drinks; actuated by the same 
passions and feelings ; coerced by the same fears ; made happy 
by the same enjoyments. I do not pretend to account for 
that strange irritation which will not allow them to remain 
at rest while others are in motion. Is it that, residing on 
the debateable land which divides the literary from the 
non-literary world, they have unconsciously caught some of 
the quiet sensitiveness of the “irritable” race? I have already 
asserted that I am no philosopher, neither do I undertake 
to expound queries. Davi swmus, non Udipi. Music- 
publishers, in the abstract, may be the most generous and 
best-tempered in the world, but that, it seems, does 
not preclude them from exhibiting their failings like other 
mortals) What a pity that from harmony should spring 
discord !~I am Sir, yours obediently, TATLER, 





EveryBopy now takes to lecturing and reading. Mr, 
Thackeray led the way, by discoursing on the “ Humorists,” 
and then on the “Four Georges;” the Christmas Books of 
Mr. Dickens derive a new existence from the voice of their 
author; My. Barnum, not satisfied that he has called himself 
a “humbug” in print, reassumes the honourable title by word 
of mouth, and founds, as it were, a chair, wherefrom “ hum- 
bug” is taught as a branch of erudition; Mr. T. M. Jones, a 
genuine orator, and the very reverse of a humbug, propounds 
his fierce views respecting Grattan, Curran, Milton, and 
Swift, in a series of fervid orations, that startle auditors of 
the old school, accustomed to hear their instructors read 
from bulky manuscripts; Mr. S. C. Wall, in urbane but 
not exciting style, pours forth his reminiscences of literary 
men and women, which strongly resemble the reminiscences 
of all the listeners; lastly, Mad. Lola Montez mounts the 
rostrum, and enlightens mankind as to the difference between 
England and the United States. 

Well, too, does Lola discourse; she knows the vigorous 
element of the English tongue, and she handles it with 
facility, never indulging in a gesticulation or moving a muscle 
of her intellectually handsome face, while she deals her hardest 
blows. Her opinions are such as have been heard over and over 
again, but she couches them in an odd form that is peculiarly 
her own, and her quiet turns of expression startle you into 
a laugh when you least expect it, the gravity of the speaker 
remaining wholly unmoved. The Americans were never 
more mercilessly castigated than in the lecture, by which 
Mad. Lola introduced herself to the London public on 
Thursday, but we doubt whether the most virulent Yankee 
would have winced under the lash. The faults censured 
were pointed out with such complacent knowingness, with 
such an air of consummate wisdom, that Jonathan had no 
more reason to he irate, than the owner of an ugly face 
would be justified in smashing bis faithful looking-glass, 
Even if the indictment, with its various counts, in which the 
culprit is charged with as many sins against good manners 
and morality, is not altogether just and true, it looks so, 
and that answers every practical purpose. 

But, facetious “fast man,” don’t for one instant think of 
paying a visit to Mad. Lola Montez for the sake-of the 
“lark.” The discourse is all in solemn earnest, the very 
jokes with which it is spiced are rather intended to enforce 
opinions. than to promote laughter. Madame Lola Montez 
is very handsome, but she assumes a mind as strong as 
adamant ; not a trace of feminine weakness interrupts the 
clear current of her elocution. She does not even cajole 
John Bull; she sternly praises him at the expense of his 
more rapid relations. 

Let us wind up with a hearty wish for Lola’s success. 
Whatever inay have been the glories or the demerits of the 
early part of her career, she now stands forth as an inde- 
pendent self-relying intelligence, which spurns everything 
like meretricious artifice, and is therefore entitled to 


respect. 


THE excitement created by the forthcoming commemora- 
tion of the hundredth anniversary of the death of Handel, at 
the Crystal Palace, if report may be credited, far surpasses 
that which preceded the first experiment in 1857. Not only 
is the demand for tickets for the Messiah and Israel days 
greater than on the former occasion, but the miscellaneous per- 
formance, announced to take place between the two, seems to 
have attracted almost an unprecedented degree of attention. 
This not only promises well for the undertaking, but seems to 
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indicate that public expectations, with regard to the effect 
of the Dettingen “Te Deum,” coincides in a great measure 
with the arguments adduced in our leading columns a 
fortnight since. 

That the Dettingen “Te Deum,” besides being intrinsi- 
cally a magnificent composition—full of the Handelian 
spirit, and burning with combined martial and devotional 
ardour—is precisely the sort of work for such an occasion, 
and for such an unexampled host of interpreters, vocal and 
instrumental, as will assemble at Sydenham, in the middle 
of June, is unquestionable. We may even go so far as to 
say that this noble inspiration of the author of the Messiah 
has never yet been done justice to; that it absolutely 
requires a whole army of executants; and that now, for the 
first time, it is about to enjoy a fair chance of appreciation, 


SCHUBERT’S SYMPHONY. 
To the Editor of the Musical World. 


Sir,—Will you allow me, in justice to the genius of 
Schubert, to make a few remarks on the performance of his 
Symphony at the last concert of the Musical Society of 
London, and on the report you made on it in the last num- 
ber of the Musical World ? I consider the observations I 
am about to make so much more appropriate, as they may 
explain how it was possible that a work which has been 
and is still received in every part of Germany with 
the greatest enthusiasm, and which great authorities like 
Mendelssohn, Schumann, and others, have unanimously pro- 
claimed as one of the best productions of its kind, could have 
been received by a London audience, consisting principally 
of musicians, with the utmost coolness and indifference, and 
spoken of in the leading papers in anything but commending 
terms. Your reporter recognises several of the great beauties 
of the work, such as the richness of the ideas, the charm of 
the melodies, but finds in it deficiency of order. It cannot 
be denied, that Schubert was not an absolute master of 
form, that he had to contend with the great difficulty, to 
keep his unending stream of melody in bounds. So perhaps 
this symphony, as well as some others of his works, appears 
to be spun out too long. Unbearable, therefore, and weari- 
some, such a work must be, when nearly all the tempi are 
taken by far too slow. I have had opportunities of hearing this 
symphony performed several times on the Continent, under 
different conductors, and I have taken the trouble to put 
down the tempi of the different movements as I heard them 
abroad, and as they were taken the other night at the 
Musical Society, to the best of my recollection. The follow- 
ing figures will show the difference ;— 


At the Mus. Soc. Tn Germany. 
Crotcuet = 74, M.M. Crorcuer= 96 





Andante, Alla breve. 
Allegro, ma non troppo. 
la breve. ... .» Minm™ 
Andante con moto. ... QUAVER = 96. QuavER = 120. 
Finale. Allegro vivace. Minit = 76. Miur = 100. 
The Scherzo, Allegro vivace, was played in Germany but 
little quicker, and the Zio somewhat slower, though Schu- 
bert has not marked any change ; however, the tranquillity 
and breadth of the movement undoubtedly require it.. By 
the above figures you will perceive how much more lively all 
the different movements are taken on the Continent. Be- 
sides, in all performances of the symphony which I have 
heard abroad, the first and last movements were played 
iways, in some even the Scherzo and Trio, without repeti- 
tion, Thus, every one who is capable to appreciate a sym- 


= 92. Minim = 182. 





phony, will no doubt listen with real enjoyment to such a 
spirited and ingenious composition to the very last note, if 
Schubert’s intentions are clearly brought to hearing. This 
can only be done by a prudent moderation in the accom- 
panying passages, and by great discretion in the treatment 
of the brass instruments, which Schubert employs rather 
freely. 

But, also, this clearness was sadly wanted in the perform- 
ance of the symphony at the Musical Society of London, so 
much indeed that it was not surprising that many com- 
plained of there being “no tune” in it. Permit me to name 
but a few of the most striking instances, where even myself, 
who know the symphony well, was not able to trace the 
leading-subject. 

I could not hear the last few bars of the second subject 
of the first allegro :— 











neither when it is first introduced nor whenever it is re- 
peated ; not the bassi nor the wood instruments— 
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nor did the deafening noise of the C in the quartet, and in 
the trombe, tromboni and timpani, allow any note of the sub- 
ject of the andante— 
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Ben marcato, 
during the eleven bars to be heard, when it is repeated the 
last time. In the second movement, where the principal 
subject is repeated the second time, neither the tromba— 
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nor the following passage of the corno, nor the wood instru- 
ments in the four bars preceding the— 


£ ! se 
were heard. In the Scherzo the melody of the Z’rio was lost 


altogether, except the last 12 bars of the first part, and about 
16 in the beginning, and the last 12 of the second part, but 
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even these were very indistinct. In the last movement the 


second subject— 
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when repeated forte, disappeared altogether before the con- 
founding D of the corni, trombe, trombono basso, nor could the 
melody of the wood instruments in the different keys— 


_—_-_-——. 


repeated on Tuesday, and the impression produced by Madlle, 
Lotti was even more favourable than on the first night. On 
Thursday La Sonnambula introduced a new Amina in the person 
of Madlle. Calderon, who was extremely nervous, and there- 
fore incompetent to fulfil the task she had undertaken. Of 
this young lady, of whose antecedents we know nothing, we 
shall pronounce no opinion until we have heard her a second 
time. Gardoni sang as re as ever in Elvino, and Signor 
Debassini both sang and acted like a genuine artist in the 
favourite part of Count Rudolpho. The ballet-divertissement, 
Les Abeilles, which was given so frequently last year, supported 
in the principal parts by Mesdlles. Delachaux and Esper, and 
M. Desplaces, concluded the entertainment. To-night, Za Son- 
will be repeated. 


namh 
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towards the end of the symphony be heard at all. 

Many more objections could be raised,—for instance, that at 
the beginning the horn always introduced a great “ 3f,” whilst 
it is only marked “p>” (this passage, should, moreover, 
be played by both horns) that the wind instruments never 
observed the “pp.’s,” that decided “ cresc.” were disregarded 
(as in the 3rd and 4th bars of the first allegro, &c.), that, 
towards the end of the opening wndante, a most immoderate 
and unreasonable accelerando was introduced, which the 
composer never intended ‘nor marked, that the tempi were 
changed arbitrarily, which, however, in the first movement 
proved in so far beneficial as it was commenced j=92, and 
already at the beginning of its second part, it was quickened 
nearly to j=132, ie, to the same measure in which 
it is usually played on the Continent, &., &c. But I 
am afraid of having taken already too much of your 
valuable space, and will conclude with only one more remark. 
I understand that but one short rehearsal was allowed to 
this very difficult symphony, and, therefore, I am not so 
much surprised at such a performance. The “Stern’scher 
Verein” in Berlin, an orchestra second to none in the world, 
had to undergo jive rehearsals before its conscientious con- 
ductor felt confident of a public performance worthy of the 
great Franz Schubert. 

I am, Sir, your obedient servant, 
Cart KiINDWwoRTH. 

9, Manchester-street, Manchester-square. 





Rorat Irauian Orera.—The season opened on Saturday 
with the Zrovatore, the cast comprising two new-comers in 
Leonora and the Conte di Luna, and a substitute for Mario and 
Tamberlik in the part of Manrico. Mdlle. Lotti_has for some 
years enjoyed a high reputation in Italy and St. Petersburg as 
a singer in the operas of the modern Italian composers. The 
slow movement of Leonora’s opening air on Saturday evening 
was so well sung as to create a decidedly favourable impression, 
which was hardly confirmed by the lady’s execution of the 
allegro. Mdile. Lotti has a beautiful voice, a good deal of natural 
energy, and does not want for power. On the other hand, she 
is not yet a finished vocalist, and occasionally, for that reason, 
disappoints expectation. Sig. Debassini, who appeared, in the 
absence of Sig. Graziani, as the Count di Luna, is not new to the 
London stage. He appeared some years ago, at Her Majesty’s 
Theatre, in the range of Tamburini’s characters, from which we 
may argue that the high boisterous music of Verdi’s Count is 
not exactly in his line. Sig. Debassini is a good artist anda 

ood singer, but his voice is a little deteriorated in quality, 
he Azucena of the evening was Mad. Nantier-Didiée, 
whose many good qualifications for this character are 
familiar to our readers, Signor Neri-Baraldi exhibited 
discretion in not attempting to make too much of the 
tt of Manrico. The band and chorus are as fine as ever. 

» Costa was enthusiastically received, The Zrovatore was 


Royat Irautian Opera, Drury Lane.—One of the principal 
attractions of the approaching season will be Verdi's Vépres 
Siciliennes, the first time of production in this country. The 
chief characters will be sustained by Madlle. Titiens, Signors 
Mongini and Graziani. The ballet, which constitutes so 
important a feature in the performance, will, it is said, be 
represented with unusual completeness and splendour. It is 
furthermore rumoured, that Verdi will be present at the first 
performance. 

Orgeras 1N Prospective—Some of the Parisian journals 
assert that Rossini has pledged himself to write a grand opera, 
in five acts, for the Académie Impériale de Musique. Another 
rumour states that Signor Verdi has entered into an engage- 
ment to compose an opera for the English stage. 

PuityHarMonic Society.—At the first concert, which takes 
place next month, Herr Joachim is engaged to perform a 
concerto on the violin, and Madame Anna Bishop will sing. 
It is understood that Mrs, Anderson, pianist to her Majesty, 
will take her farewell of the public in the course of the ensuing 
season. 








DRAMATIC. 


Princess’s THEATRE.—Mr. Charles Kean is a genuine poet, 
and the material offoots with which ho overpowers the London 
public, are but the expressions of his poetical spirit. Were it 
otherwise, he could never be repaid for such a production as the 
revived Henry V., which is the theatrical wonder of the present 
season. The smoke and turmoil of the Siege of Harfleur, and 
the varied pageantry of the “ Episode,” of course, strike with 
admiration all who gaze upon them ; but, had the whole picture 
been less complete and less accurate, the same amount of applause 
would, in all probability, have been elicited. Not in his trea- 
sury, but in the consciousness that he has realised his own lofty 
ideas to an extent previously unknown, must he seek the only 
compensation for his truly Herculean toils. 

Deeply studying the character of Henry himself, so as admirably 
to adjust the various component elements of frank urbanity, 
dauntless courage, restless love of action, and hearty, humble 
devotion, that appear in his nature, Mr. Kean embodies these 
elements in his acting, which as a master of stage-management— 
(an art, by the way, that he has elevated into a kind of histo- 
rical painting)—he gathers round the symbolical figure he has 
created all the circumstances to which it forms the focus. Minute 
in detail, as it is vast in conception, is the Siege of Harfleur— 
every military reality is heaped together to give effect and truth 
to the elaborate picture—but the King himself, who is foremost 
to mount the breach, confers unity on the whole; it is his spirit 
that has animated the crowded multitude. The attention with 
which the army listens to the King, when he delivers the famous 
“Crispin speech,” is not only marvellous from the ability to 
express emotion, which Mr. Kean has infused into a mob of 
supernumeraries, but from the skill, with which, as an actor, he 
shows how Henry commands the sympathy of his followers. 
The re-entering of the King into London, which is made the 
“episode,” and which comprises all the features of a medizval 
show, placed amid enthusiastic spectators, first reaches its culmi- 
nating point of impressiveness, when Henry has actually made 
his appearance, and looks like an idol made to worship. 





\ Many a biographer has earned for himself a celePity by 
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describing the “life and ¢imes” of some great man, and Mr. Chas, 
Kean is a biographer of this sort, though he combines masses of 
men rather than lifeless words and letters. Opposite in principle 
to the tragedians of antiquity, who made a single incident in a 
hero’s life the subject of an entire play, Shakspere intended 
to make the! historical drama perform, to some extent, the 
office of a chronicler, and within the space of three or four hours 
to concentrate all the typical events of a ee The plan 
of Shakspere is completely carried out by Mr. Charles Kean, 
who ars shows us all about Henry V. and his age, with a 
comprehensive accuracy that could not have been anticipated by 
the contemporaries of Queen Elizabeth. Itis idle, now-a-days, to 
refer to the words of the “ chorus,” asa — that Shakspere was 
opposed to stage-decoration, and would have preferred a shabby, 
incorrect mode of representation to the grandeur and archzolo- 
gical accuracy of one of Mr. Charles Kean’s “revivals.” Shaks- 
spere spoke of the capabilities of the stage as he found them, 
and, when we see how admirably his plays fit themselves to 
Mr. Charles Kean’s mode of treatment, we have a right to infer 
that he would have welcomed this mode of treament, had he 
been aware of its practicability. 

The poetry of Henry V., far from being marred by the visible 
effects, with which the speakers are surrounded, actually ac- 
quires new ene The beauty, for instance, of the 
“Crispin speech” was never rendered perfectly apparent till 
its effect on the listeners was shown, as at the Princess’s 
Theatre. With Mr. Charles Kean, the supernumeraries are 
never a dead wall, but form a sort of ideal audience, and indeed 
the spectators before the lamps might often think themselves 
happy if their real intelligence equalled the measure of artificial 
intelligence represented on the stage. 

However, even those eccentric personages, who, when they 
listen to poetry, would rather see nothing but the speaker, will 
have a treat, quite after their own hearts, when Mrs. Charles 
Kean, as the “Muse of History,” utters the words of the 
“chorus.” Never was such delicious—such animated—such 
amiable elocution. The Muse is not stirred by or of those 
passions that mar the agents of the play, but she has a large 
sympathy, and a vivid imagination, the possession of which 1s 
wonderfully indicated by Mrs. Kean. Clio sees with her mind’s 
eye, the incidents she describes, and we perceive that she sees 
them. Truly, when all the occupants of stalls, pit, boxes, and 
geer have a creative imagination like that Clio of Mrs. Charles 

ean, then—and not till then—may we dispense with stage 
decorations, 

HayMaRket.—A new comedy in three acts, called Everybody's 
Friend, from the pen of Mr. Stirling Coyne, was produced on 
Saturday with unmistakeable success. It borders, perhaps, too 
closely on the confines of farce to come under the category of 
legitimate comedy. The fun, however, is so broad and well sus- 
tained, and the dialogue so smart and telling, that we doubt if 
any piece purely legitimate would have obtained so favourable a 
reception. The principal characters were sustained by Mr. and 
Mrs. Charles Mathews, Miss Reynolds, Mr. Buckstone, Mr. Comp- 
ton, Mr. Howe, Mr. Rogers, &c., &c. Mr. and Mrs, Charles 
Mathews conclude their engagement next week, and on Easter 
Monday, Miss Amy Sedgwick reappears in Mr. Palgrave 
memes new play The World and the Stage. 3 

. Phelps, after terminating a season of unusual prosperity 
at the Sadler's Wells, has betaken himself with a tragic 
company to Berlin, where he is giving a series of performances. 
In the meanwhile the theatre is not suffered to remain 
idle, the late English Operatic Company at Drury Lane, 
under the direction of Mr. Tully, having removed to 
the establishment in Islington, for the express J awgrs of pre- 
senting the new and successful ballad, composed by Mr. Tully, 
William and Susan, to the North-Western inhabitants located 
about the “ Angel.” The Islingtonians and Pentonvillians seem 
to be intensely pleased with the new operetta. 








Curisty’s Minstrets, after a successful tour in Paris and 
the provinces, have returned to St, James’s Hall, and recom- 
menced their performances. 





THE NORMAL DIAPASON. 
(Concluded from page 221.) 
TABLES ANNNEXED TO THE RErorT. 
TABLE A, 


_ Table of the diapasons used in the principal towns of France, and 
In various countries of Europe, according to the types received by the 
Ministry of State, 


Variation from the dia DY 





of the Opera at P.: 
Number of 
: Measured in 
Origin. vibrations per Measured in vibrations of 
second. vibrations. ian tone, 
ee +8.0 +0.077 
Paris... wee ave aes 896 po “ae 
Marseilles wel das sia 894 —2.0 —0.019 
Bordeaux am saa me 886 —10.0 —0.096 
Toulouse (Theatre) .., «= 885 —11.0 —0.106 
Toulouse (Conservatory) ee 874 —22.0 —0.210 


FOREIGN COUNTRIES. 


Brussels (Band of the Guides)... 911 15.0 144 
London (No. 3.) as ia 910.3 14.4 .138 
» (No. 2.) ae eas 905 9.0 .087- 
Berlin... <a waa <a 903.5 7.5 072 
St. Petersburg ... da a 903 7.0 .067 
Prague ... _ aa aad 899°5 3.5 .034 
Leipsic ... ee ae eee 897.5 tT 1.5 .014 
Munich .., eee aa one 8962 + 0.2 .002 
The Hague au aa we 892.3 — 3.7 —0.035 
Pesth _,.. eve eee eee 892 — 4.0 —0.038 
Turin ,., aa oe “5 
Wurtemburg’ ... esa } 889°5 — 6.5 —0.062 
Weimar ... aaa os 
Brunswick re eee das 887 — 9.0 —0.086 
Gotha ... aaa ese “ae 886°5 — 9.4 —0.091, 
Stuttgardt aes ese Pre 886 —10.0 —0.096 
oa, —14.0 —0.134 
Carlsruhe ae dias ae 870 —26.0 —0.520 
London (No. 1.) aia oP 868 —28.0 —0.269 
TABLE B, 


Showing the progressive elevation of the diapason in different countries. 
Variation from the actual 





c diay f each count: 
a a ind tions of the mean 
ie. 
Panis (GRaAND-OPERA)- ; 
Sauveur .., “ee 1699 808 —0,845 
po 1700 808 —0.845 
pa 1704 810.6 — 0.820 
pt 1713 811.7 —0.809 
Drouet ... aa 1810 846 —9.480 
Fischer .., itd 1823 862.7 —1,820 
Drouet .., aa 1830 871.5 —0,235 
Delazenne .. 1836 0 1839 882 —0.134 
Lissajous a 1858 896 
BER1In. 
Marburg “tp 1752 843.75 —-0.574 
Wieprecht 1806 to 1814 861 —0.408 
Fischer ... aa 3 874.64 —0.277 
Wieprecht . —-:1880 880 —0.225 
Schribler... ‘ike 1834 883.25 —0.194 
Wieprecht ‘ 1858 903.5 
Sant PETERSBURGH. 
Serti ...  .. 1796 872 —0.298 
Lissajous aie 1858 903 
: TURIN 
Delezenne aa 1845 880 —0,091 
Lissajous... aaa 1858 889.5 
Mrmay. 
Delezenne pe 1845 893.14 —0.072 
Lissajous aes 1856 900.6 
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The Minister of State has resolved as follows :— 

Considering the order, bearing date the 17th July, 1858, and 
appointing a commission charged to investigate the means of establish- 
ing in France s uniform musical diapason, of fixing on a sonorous 
standard which might serve as an invariable type, and of indicating the 
measures to be taken for securing its adoption and preservation ; 

Considering the report drawn up by the Commission, and dated the 
1st February, 1859: 

It is decreed that : ; ' 

Art. 1.—A uniform diapason is fixed for all the musical establish- 
ments in France, Imperial and other theatres of Paris and the depart- 
ments, conservatories, branch schools, and public concerts authorised 
by the State. ae 

Art, 2.—This diapason, giving the A adopted for tuning instruments, 
is fixed at eight hundred and seventy vibrations a second. It will be 
known by the name of the Normal Diapason. ' 

Art. 3.—The standard prototype of the Normal Diapason will be 
preserved at the Imperial Conservatory of Music and Elocution. 

Art. 4,--All music establishments authorised by the State will have 
to be provided with a tuning-fork, verified and stamped in conformity 
with the standard prototype. 

Art. 5.—The Normal Diapason will come into force, in Paris, on the 
Ist of July next; and, on the 1st of December following, in the 
departments, 

After the above dates only instruments verified and stamped in con- 
formity with the Normal Diapason will be admitted in the musical 
establishments above mentioned. 

Art. 6.—The state of the tuning-forks and instruments will be regu- 
larly submitted to the examination of the proper officers (@ des vérifi- 

ati dministratives), 

Art.7.—The present decree will be lodged with the Secretary- 
General, to be notified to all whom it may concern. 

ACHILLE Four. 





Paris, the 16th February, 1859. 





Recent letters from Havannan state that Mad. Gassier, ** Who 
created so profound an impression during her visit to your city, is now 
producing quite a furor here. The theatres in which she sings are 
crowded nightly by the most brilliant audiences, and the Spanish press, 
with one accord, style her the Queen of Song, Reina del Canto and 
pronounce her te be unrivalled as an artist, L’ Artista sin rival. The 
leading journal devotes a space equal to three columns of your Freeman 
to a description of her triumph on the occasion of her benefit, and 
prints several exquisite verses composed for the occasion. The other 
journals are equally elaborate; and that they truly reflect the public 
opinion as to the merits of this gifted artist may be estimated from the 
fact that the benefit for herself and M. Gassier produced a sum equal 
to two thousand four hundred pounds sterling of your money—a 
result altogether unprecedented in this, and, I believe, in any 
other country. Madame Gtassier’s engagement here has been 
more successful than either Bosio’s, Frezzolini’s, or, in fact, any prima 
donna who has ever visited America. Her salary here is something 
enormous, and fabulous sums have been offered her to go to Mexico, 
which, I believe, she has declined, being under an engagement to go to 
the States. The operas selected for the benefit were the first act of 
Don Pasquale, the second act of Los Puritanos, the third act of Lucia 
—the conclusion being a little Spanish opera not much known 
“abroad.” From beginning to end it was a scene of triumph— 
bouquets, such as Spanish ladies alone know how to arrange, 
waved with a grace unparalleled, and from time to time fell in showers 
on the stage, and at the close the house rang, and rang again, with 
shouts of “A la Reina del Canto,” “A Josephine Cruz de Gassier,” 
“A la Artista Espanola,” the sincerity of the vivas being amply proven 
by the results to the exchequer. After the benefit M. Gassier had a 
“reception,” which was thronged by the élite, and passed off with 
great éclat. Madame Gassier appeared to be so great a favourite in 
Dublin and in London, that I felt this brief note of her triumph in 
her own country would be acceptable to your theatrical friends, both 
as a native tribute to the genius of the artiste and as a pronunciamento 
in favour of the unanimous verdict of your Dublin audience,—From 
the Freeman's Journal, Dublin. 

Monicu.—The success of Herr Molique, in the capital of 
Bavaria, has been such as his distinguished merits deserve. At 
his concert on the 2nd of April, which took place in the Odeon- 
Saal, Herr Molique pe his concerto in A minor, He was 
immensely applauded after each movement, and recalled no less 
than three times, His Majesty, the king Ludwig of Bavaria, 
was present, and not only went into the professional room, 


expressly to compliment Herr Molique, but afterwards came 
into the platform, in the concert room, and conversed with the 
great violonist and his accomplished daughter, Fraulein Anna 
Molique (who played the pianoforte concerto of her father, in F 
minor, with great success), for some time expressing, in the most 
gracious terms, the gratification he had experienced. A second 
concert was given by Herr Molique the following week with the 
same result, 


Tue Rev. J. M. BELLEw, whose efforts in the cause of charity 
have always met with deserved success, has announced his inten- 
tion to give a reading, on Wednesday evening, the 13th inst., at 
St. Martin’s Hall, from the works of Oliver Goldsmith, for the 
purpose of obtaining funds to procure the admission, by pur- 
chase, in the St. Ann’s Society, of an orphan, whose father (Mr. 
Ackerman, late of the Strand) was unsuccessful in business, and 
died in January last, leaving a widow and ten children totally 
unprovided for. 

Exection INTELLIGENCE—ALBERT SmitTH’s initiatory address 
to the independent electors of the Borough of Piccadilly has 
just been issued. There is no probability of this ancient borough 
being contested, the hon. member having been retained for so 
many parliaments without opposition. The returning officer for 
the borough is Mr. Arthur Smith. The hustings will be erected 
at the Egyptian Hall, Piccadilly. 





ADVERTISEMENTS. 
IGNOR FERRARIS NEW WORK on the CULTI- 


VATION of the VOICE and SINGING, is now published, price 8s., and may 
be had at his resid , D hire Lodge, Portland-road, Portland-piace, and at 
all the principal music-sellers. 

‘*Of all the treatises on the cultivation of the voice that have appeared for many 
years, it is the most sensible, concise, and useful.”—Daily News. 

“There is more sense in this work than we find in nine out of ten publications 
of a similar kind.” —Atheneum, 

‘‘Forms a kind of grammar of the vocal art, and not a mere collection of exer- 
cises.”—Critic. 

“Tore is a really seusivle wuih."——Dlustcal Worl. 











WINES FROM SOUTH AFRICA, 


ENMAN, Introducer of the SOUTH AFRICAN 


PORT, SHERRY, &c., 20s. per dozen, Bottles included, 
A Pint Sample of each for 24 stamps. 
Wine in Cask forwarded freeto any railway station in England. 
(Extract from The Lancet, July 10th, 1858.) 

“Tue Wines or South Arrica.—We have visited Mr. Denman’s stores, 
selected in all eleven samples of wine, and have subjected them to careful analy- 
zation. Our examination has extended to an estimation of their bouquet and 
flavour, their acidity and sweet , the t of wine stone, the strength in 
alcohol, and particularly to their purity. We have to state that these wines, 
though brandied to a much less extent than Sherries, are yet, on the average, 
nearly as strong; that they are pure, wholesome, and perfectly free from adul- 
teration ; indeed, considering the low price at which they are sold, their quality 
is remarkable.” 

EXCELSIOR BRANDY, Pale or Brown, 15s. per gallon, or 30s. per dozen. 

Terms, CasH. Country orders must contain a remittance. Cross cheques 
“Bank of London.” Price-lists, with Dr. Hassall’s analysis, forwarded on appli- 


cation. 
JAMES L. DENMAN, 65, Fenchurch-street, corner of Railway-place, London. 


THE EUROPEAN AND COLONIAL 


WINE COMPANY. 
12%, PALL MALL, 8&W. 


HE above Company has been formed for the parpose of 
supplying the Nobility, Gentry, and Private Families with PURE WINES 

of the highest character, at a saving of at least 30 per cent. 
SOUTH AFRICAN SHERRY seseees 208. & 248. per dozen. 
SOUTH AFRICAN PORT .....csccereese+++ 208. & 245, 

The finest ever introduced into this country. 
ROYAL VICTORIA SHERRY 82s. 

A truly excellent and natural wine. 
SPLENDID OLD PORT .....ececeereesseees 425, 

Ten years in the wood 
SPARKLING EPERNAY CHAMPAGNE.... 88s, 

ual to that usually charged 60s. per dozen. 

PALE COGNAC BRANDY 52s. & 60s, ” 
Bottles and packages ineluded, and free to any London Railway Station. Terms 
cash, Country orders to be accompanied with a remittance. Price Lists sent 
free on application. WILLIAM REID TIPPING, Manager. 














YW OEFLLS CELEBRATED SONATA “NE PLUS 


ULTRA.” Edited by J. W. Davison, with an historical, biographical, and 
critical introduction, will be published next week, Price 5s. Boosey and Sons, 





Holles-street, 





“| § Mht@ @ a5 , meremwii:5s:; weet o ae Oo LH) 1 wee 


Qneide. 


Aprit 9, 1859.] 


THE MUSICAL WORLD. 


239 








Price 7s. 6d., handsomely mounted on Canvas, with Rollers; or 6s. on Paper, 
ENGELKE’S GUIDE 


FOR 


COMPOSERS OF INSTRUMENTAL MUSIC 


SHOWING AT A GLANCE THE 


COMPASS AND RELATIVE POSITION OF THE SCALE OF EVERY 
INSTRUMENT NOW 1N USE. 


OPINIONS OF THE PRESS: 

«This work, as elaborately A ey as it is simple in arrangement, has been 
drawn up in the form of a Table or Chart by Mr. Engelke, whose long and 
intimate connection with bands and orchestras of every description, and whose 
experience in instrumental arrangements, fully qualified him for the task. The 
Guide offers to composers of every grade, as well as to amateurs and students of 
composition or orchestration, a means which will enable them, at once, to write 
for every instrument at present used in orchestras and military bands. The table 
indicates the relative position of the sounds or notes produced by the different 
instruments as compared with the piano scale, extending over seven octaves, and 
in a manner sufficiently simple to be understood by the youngest student of music. 
It shows the compass of all these instruments according to the latest improve- 
ments, and, with regard to the trombone, explains, in an extra scale, the principle 
of the slide-divisions, whioh enables the composer, in writing for the “best 
instrument, to consult the advantage of the performer. 

“The value of this Guide may be inferred from the — instances in which 
composers, even of repute, have been at a loss to write a melody for E flat piccolo, 
flauto terzio, and some clarionets. Others again, who attempt writing for horns 





ENE FAVARGER.—“Titania,” 3s. ; “La Fuite Galop,” 

8s. ; “‘La Brinvillienne,” 3s, 6d. : “Hilda,” 3s. ; ‘‘ Oberon,” 4s. ; ‘ Martha,” 

peel ane fantasia, 3s, 6d. Cramer, Beale, and Co., 201, Regent- 
ree 


EON LEONI.—“ Pluie de Mai,” Valses, 3s—LEON 
LEONI —Polka de Berlin, 2s. 6d.—LEON LEONI.—‘‘Les premiéres 
roses,” Suite de Valses, 3s.—LEON LEONI.—Quadrille Napolitain, 4s. 
Cramer, Beale, and Co., 201, Regent-street. 


RAMER’S INTRODUCTORY PRACTICE for the 
PIANOFORTE. New Edition, in twe parts, 5s. each. Cramer, Beale, and 
Co., 201, Regent-street. 


RAMER'’S EXERCISES for the PTANOFORTE. New 

Edition. Published in parts, 5s. each. These studies remain the standard 
work in the Musical Academies of Europe. All the eminent ga! including 
Mesdames Goddard and Pleyel, MM. Thalberg, Hallé, Bennett, Benedict, Sloper, 
Osborne, Silas, and Blumenthal, have employed this work in their general course 
of study. Cramer, Beale, and Co., 201, nt-street. 














and trumpets, completely fail, merely from want of knowing the relative positi 
of those instruments with regard to the general scale and to each other. 

“To all such, and in fact to every one who wishes to compose or arrange for 
small or large bands, Mr. Engelke’s Guide acts as a dictionary. The general scale 
at the head of the table being understood by everybody, the corresponding 
columns supply the desired py on 

“It is this peculiarity, and the facility it affords to composers to write for every 
instrument with effect, which the Guide has a just right to claim. Its arrange- 
ment is altogether so inartificial and clearly defined, that itis quite as valuable to 
musical composers as a well-ordered map of London must be to foreigners.— 
air great sheet in the form of hich might be advantageous! 

“A great sheet in the form of a map, which m van' usly h uw 
in all music schools, showing as it does, in a neat tabular form, the p Be of 
the instruments combined in the orchestra, whether the same be vil or 
military.”—Atheneum, 


Boosey and Sons, 24 and 28, Holles-street. 
jot PUBLISHED, price 2. 6d., “Sweet Spring is 


coming,” a four-part song (for Soprano, Alto, Tenor, and bass), with piano- 
forte accompaniment ad lib., and separate voice Ay Words G. Linneus 
Banks, music by W. T. Belcher. To be had of W. T. Belcher, 158, Ashted-row, 
Birmingham; J. H. Jewell, 104, Great Russell-street, Bloomsbury, London. 


IANOFORTES.—DEWRANCE’'S COMPENSATING 


PIANO may now be seen at the depdt, 33, Soho-square. By the application 
of this principle a heavier string cau be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning, as 
in the ordinary instrument, is entirely obviated. For fulness and roundness df 
tone, with extraordinary powers of modulation, these instruments are quite un- 

ualled, at the same time the price is no higher than that of an ordinary piano.— 
e business will shortly be removed to 176, Dover-street, Borough. 


ORBES COMPANION TO THE PSALM AND 


HYMN BOOK, containing 73 new and favourite Psalm and Hymn tunes, 
and 43 Single and Double Chants, harmonised for four voices, and adapted for the 
Organ or Pianoforte, price 4s., in cloth gilt. This work may be had with either 
the Rev, W. J. Hall’s or the Rev. J. H. Gurney’s selection of words. Boosey and 
Sons’ Musical Library, Holles-street. 


EW CLARIONET PRECEPTOR.—Just published, in 

thin boards, price 16s., BOOSEY’S UNIVERSAL CLARIONET PRECEPTOR, 
founded on the celebrated method by Klosé, and containing the whole of the best 
exercises and studies from that work, preceded by a most complete course of 
elementary instruction, by Joseph Williams, of Her Majesty’s Private Band. 
Published for, and under the Patronage of, the Bandmasters in all Her Majesty's 
Regiments. Boosey and Sons, Holles-street. 


THE TWENTY-FIFTH ANNUAL REPORT, Casa 
Account and BaLance Seer to the 31st December last, as laid before the 
Members of THE MUTUAL LIFE ASSURANCE SOCIETY, at the General 
Meeting on Wednesday, 16th February, 1859, is now printed, and may be had on a 
written or a se application at the Society’s Office, 39, King-street, Cheapside, 
E.C. To the Report and Accounts is appended a list of Bonuses paid on the 
Claims of the year 1858. CHARLES INGALL, Actuary. 
The Mutual Life Assurance Offices, 
89, King-street, Cheapside, London, E.C. 


PORTRA ITS OF HANDEL, MOZART, BEETHOVEN, 
MENDELSSOHN.—Iately published, price 6s. each (size—25 in. by 20 in.), 
New Portraits of the above Masters, co; 
splendidly executed in Lithography. 
unanimous admiration of the profession, and are generally esteemed su 
all similar portraits previously published. Boosey and Sons’ Holles-stree 
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ng Operatic Corps. 
for Winter Cough, they are unfailing. Prepared es, 1s, 1}d., and 
tins, 2s. 9d. each, by Thomas Keating, chemist, &c., 79, St. Paul’s Churchyard, 
London. Retail by all druggists. 
IMPORTANT TO SINGERS, &c. 

Sir,—I have much pleasure in recommending F Lozenges to those who 
may be distressed with hoarseness. They have led me relief on several 
occasions when scarcely able to sing from the effects of . I think they 
would be very useful to clergymen, barristers, and public orators. 

I am, Sir, yours faithfully, 
To Mr. Keating. THOMAS FRANCIS, Vicar Choral. 





In Cloth, price 6s, 
A TREATISE 


ON THE 


INSTRUMENTATION OF MILITARY BANDS 


DESCRIBING THE 
CHARACTER AND PROPER EMPLOYMENT OF EVERY INSTRUMENT 
USED IN REED BANDS. 


BY CHARLES MANDEL. 


This work, written by one of the most accomplished and experienced musicians 
in Her Majesty’s Army, will-be found of invaluable use to every person desirous 
to acquire a complete knowledge of the instrumentation of Military Bands. 


BOOSEY & SONS, 24 and 28, Holles-street, London. 


HE MOST SUCCESSFUL ARTICLE ever known in 
new OWLANDS’ MACASSAR OIL 
0 
proved beyond pte, by its results, for MORE than HALF A CENTURY past, 
and when other specifics have failed. é é 
It prevents Hair from falling off or turning grey, strengthens weak Hair, cleanses 
it from Scurf and Dandriff, and makes it BEAUTIFULLY SOFT, PLIABLE, and 


GLOSSY. : 
For CHILDREN oe greatly recommended as forming the basis of A 
BEAUTIFUL HEAD 
Its invaluable properties have obtained the Patronage of Royalty, the Nobility, 
and the Aristocracy throughout Europe ; while its introduction into the Nursery. 
of Royalty, and the high esteem in which it is universally held, with numerous 
Testimonials constantly received of its efficacy, afford the best and surest proofs 
f its merits. 
P Price $s. 6d, and 7s. ; Family Bottles (equal to four small), 10s. 6d. ; and double 
that size, 21s. r Ds’ 
CAUTION.—On the Wra of each Bottle are the words ‘ ROWLAN: 
MACASSAR OIL,” &c., in w: to letters, and their Signature, “‘A. ROWLAND & 
SON,” in Red Ink. 


Sold at 20, Hatton-garden, London, and by Chemists and Perfumers. 
GLENFIELD PATENT STARCH, 
USED IN THE ROYAL LAUNDRY, 
AND proyouncep By HER MAJESTY’S LAUNDRESS, to be 
THE FINEST STARCH SHE EVER USED. 
Sold by all Chandlors, Grocers, &c., &ec. 
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EYERBEER’S .“ROYAL WEDDING MARCH,” 

for the Pianoforte, price 5s.—‘‘ The whole composition is as original as it is 
striking, and as masterly as it is full of beauties. The opening theme is highly 
imposing. It is, in fact, a hymnal strain, suggestive of the invocation of blessings 
on the head of the youthful couple. The second and third subjects, while in fine 
contrast, are equally characteristic and inspiring. The March, although occupying 
thirteen pages of somewhat close letter-press, is never allowed to flag for one 
instant. Noone better than M. Meyerbeer knows how to combine variety with 
interest, and how to develope and sustain the last. In the example before us, he has 
eminently achieved this result, not merely by episodes, melodious and attractive, 
but by means of new harmonies and new modes of treatment suited to the various 
leading and important melodies. Independently of its claims to favour as a piéce 
de circonstance, the ‘ Royal Wedding March’ may be recommended as an admirab!e 
display piece for the pianoforte, at once inspiriting, brilliant, showy, captivating, 
pon § piveatageons to the executant. It may alike be tendered to the consideration 
of students and the advanced performers.”—Musical World. ee age ‘Royal 
Wedding March’ is festive, joyous, and full of grand orchestral e ects, which are 


“(HE BATTLE OF THE BALTIC,” by Dr. E.°G. 
MONK. A new choral song for four voices(two sopranos, tenor and bass), 


Piano ad lib. in vocal score. 2s. ‘‘A vigorous and effective setting of Camp. 


bell’s fine stanzas, a ae 
‘Of Nelson and the North i 
Sing the glorious day’s renown.’”—Literary Gazette, 
London: Duncan Davison, 244, Regent-street. 


- A heey THOUGHTS OF YOUTH,” Ballad, by G. A. 
MACFARREN. Poetry by Longfellow. Price 2s. “Mr. Macfarren 

expresses in kindred musical strains, the sentiment of Professor Longfellow’s 
beautiful verses, every one of which has for its burden— 

‘A boy’s will is the wind’s will, 

And the thoughts of youth are long, long thoughts.’ 
Of course Mr. Macfarren does not contemplate all the ten verses being sung, 
although, with great good taste, he has caused them to be printed entire, inde- 








well preserved in this very skilful arrangement for the Pianoforte.”” t 
London: Duncan Davison, 244, Regent-street. 


P ly of the music, and on a page by themselves.” —Literary Gazette. 
London: Duncan Davison, 244, Regent-street. 





ACHIANA.—Select Preludes and Fugues from the 
Miscellaneons Pianoforte Works of J. S. Bach, as performed in public by 
Miss Arabella Goddard. No. 1, ape Scherzando in A minor; No. 2, Prelude and 
Fugue on the name B A C H in B flat; No. 3, Fantasia con Fughetta in D major. 
Price 2s. each. The Literary Gazette says: ‘‘As an introduction to the more 
difficult and elaborate works of the Leipsic Cantor, we can imagine nothing more 
appropriate, nothing more likely to tempt the student onward, than these selections 
from Bach’s fugitive compositions, which present the further attraction of being 
almost unknown in England.” And the Spectator says: ‘‘ Bachiana (select pieces 
from the works of J. 8. Bach) is a serial publication deserving the attention of 
every amateur. The works of the illustrious master, till lately a sealed book in 
this country to all but the learned few, are now beginning to become not only well 
known but actually popularamong us. Miss Arabella Goddard, by her inimitable 
performance of them in public, has done more to make them known than any 
other musician living. The present publication consists of the pieces she has 
performed ; all of them taken from rare German collections, and now printed for 
the first time in England. The real lover of music will finda rich mine of beauties, 
and will eive how much the greatest musicians, even the Mozarts, Beethovens, 
and Mendelssohns, &c., of later times, owe to the great master, who may well be 
called the father of the piano. 
London: Duncan Davison, 244, Regent-street. 





RINLEY RICHARDS’ New Romance, “ETHEL,” 
.% for the Pianoforte, price 2s. Dedicated to Miss Arabella Goddard. The 
ante d Gazette says: ‘‘Ethel is a very charming and attractive trifle, that will 
more than repay the time and trouble bestowed on it. Another recommendation 
is its brevity, and yet another, its comparative facility, which brings it within the 
means of performers of moderate acquirement.” The Spectator. speaking of this 
charming composition, says: ‘‘ Ethel is a pleasant specimen of this elegant and 
fertile composer. It is not very difficult, though it requires a good player ; and, 
under the delicate fingers of an accomplished lady, as we now meet in every social 
circle, it will be found full of melody, fancy, and grace.” 
London: Duncan Davison, 244, Regent-street. 





EW GALOP, “SANS SOUCI,” and New Waltz, 
“LA BELLA CONTESSA,” for the pianoforte, price 3s. each. Composed 
by Czerkaski, and played with distinguished success at Mt. Jullien’s Concerts, and 
at all the nobility’s balls by M. Weippert’s band, are published only by 
Duncan Davison, 244, Regent-street. 


EW BALLAD, sung by Mr. George Perren, “YET 
ERE I SEEK A DISTANT SHORE.” Composed by LOUIS DIEHL. 
Price 2s. ‘A really graceful and well-written song. Herr Diehl has been so 
happily inspired by the poetry to which his music is allied, that he ought, out of 
sheer gratitude, to furnish us with the name of the poet.”—Literary Gazette. 
London: Duncan Davison, 244, Regent-street. 


NEW VALSE by Mrs. J.C. ROGERS. “THE ARNOLD 


VALSE,” composed for the Pianoforte by Mrs. J. C. Rogers, is just pub- 
lished, price 2s., by Duncan Davison and Co., 244, Regent-street. 


EW SONG by Mrs. J. C. ROGERS. “FLORA, OR 
THE RETURN OF SPRING,” Ballad, composed by Mrs. J. C. Rogers, is 
just published, price 2s., by Duncan Davison and Co., 244, Regent-street. 


[0uIsa YARNOLD’'S New Fantasia for the Pianoforte, 
on the Honourable Mrs. Greville’s popular melody, ‘OH, I WOULD WEND 

aan i emg hee ¥ | ee agen — ~ by Duncan Davison, 244, Regent- 
it here the original melody, as a duet for tone and so 

single voice, may be obtained, price 3s. each. _ ee aoe or P 


e x. AIN DONALD,” by CLEMENT WHITE. 
Poetry by John Brougham, Esq. Price 2s, 6d. The publish t 
cail attention to this new ballad from the pen of Mr. Clement White, + a 
melodies now take rank among the most popular of the day. 
London: Duncan Davison, 244, Regent-street. 


ji: (THE GLORY OF SCOTLAND,” Favourite National 


Melodies for the Pianoforte, with original § honies, by MAURICE 
COBHAM. Book I. price 3s., is just published.” Contents ss Wengorie Willie,” 
Row weel my boatie, “ He's o’er the hills that I lo’e weel,’’ “‘Bohnie wee 
thing,’ ‘ Auld Robin Gray,” “The lowland lads thinks they are fine.” 
London :; Duncan Davison, 244, Regent-street. 























“TMMHE VERY ANGELS WEEP, DEAR,” composed by 

MOZART; ome bd Mr. Wilbye Cooper at the Monday Popular Concerts, 
St. James’s Hall, on the Mozart Night, is published, price 3s., by Duucan Davison, 
244, Regent-street.—‘‘Some of the pieces, too, carpe the charm of novelty, 
among them must be named, as first in beauty, that pathetic love song ‘The very 
angels weep, dear,’ which Mr. Wilbye Cooper sung with genuine feeling.”—Zhe 
Times. 





EW MUSICAL TOY.—The Scale for beginners, a little 

apparatus intended to facilitate a knowledge of music. It is divided into 

three com ments, which contain the open staves, as on music paper, 100 

moveable notes and other musical signs, and a model of the keyboard of a piano- 

forte. Price, with book of explanation, 12s, To be obtained of Duncan Davison, 

= — London; and of Mr. Holt, French Court, Crystal Palace, 
jydenham. 


“ SUNSET GLOW,” Réverie, by E. AGUILAR, price 3s. 

“Mr. Aguilar’s ‘Sunset Glow’ has that vague, dreamy character which 
gives it the air of an extemporaneous effusion, and consequently renders its proper 
execution by no means easy ; for the effect of such things depends on the absence 
of all apparent premeditation and effort. So played, however, it will be found to 


be a poetical and suggestive piece of music.” ator. 
London: nean Davison, 244, Regent-strect. 


PUBLISHED BY SUBSCRIPTION, for the benefit of 

TWELVE SONGS SIX SAORED and SIX SECULAR— 
couminennun an re néver petore published, and others reprinted by kind permission 
of the proprietors), by E. J. LODER. Subscription, One Guinea, payable to 
Duncan Davison, 244, Regent-street, on receipt of which the copies will be 
delivered to the Subscribers. 


LZ OF HANDEL, by VICTOR SCH@LOHER, 
price 12s, Reduced price, 7s, 6d. 


IS THE LAST ROSE OF SUMMER’ — Irish 

Melody. The Poetry by THOMAS MOORE. The Symphonies and 
Accompaniments by W. VINCENT WALLACE, 2s. Also, “At the Mid Hour of 
Night” (poetry by Moore), arranged by W. Vincent Wallace, 2s.—‘This accom- 
plished pianist and operatic composer (Mr. Wallace) is doing for Moore's what 
Haydn did for those of Robert Burns.” 


RINLEY RICHARDS.—* She never told her love,” 

and “My mother bids me bind my hair” Ciopiaie Canzonettes). Tran- 

scribed for piano, 2s. 6d. For arrangements in this light and clogent style—all 
admirably adapted for t Mr. Richards has long been unrivalled. 


OSE OF HAZELDEN. Ballad. The Poetry by 

Andrew Park, oe, Tete by J. W. Cherry. A charming ballad, quite in 

the Scottish style. 2s, mdon : Robert Cocks and Co., New Burlington-strect, 
W., music publishers to Her Majesty the Queen. 


RINLEY RICHARDS’ “COME INTO THE 
GARDEN, MAUD,” a popular arrangement of Balfe’s celebrated Song, for 
the Pianoforte, price 3s.—Boosey and Sons’ Musical Library, Holles-street. 


OMBERG’S VIOLONCELLO SCHOOL, with portrait 
se a and plates, second edition, price 30s., in boards. Boosey and Sons, Holles- 
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Published by Joun Boosey, of Castlebar-hill, * the parish of Ealing, in Phar 


-street; ALLEN, 
Prowse, & Co. 
G. ScueurMann, 86, Newgate-s 
Harry May, 11, Holborn-bars, Agents for Scotland, 
Edinburgh and Glasgow ; for Ireland, H. Bussext, Dublin; and all Music- 


sellers, 
Printed by WittramM Spencer Jonson, ‘‘ Nassau Steam Press,’ 60, St. Martin’s 


lane, in the Parish of St. Martin-in-the-Fields, in the County of Middlesex,— 
Saturday, April 9, 1859, 





